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EXT. PENELOPE AMBROSE'S ESTATE - DAY Ov i 


The spectacular estate is perched on a hill in Santa Barbara 
overlooking the Pacific. CAMERA MOVES IN and we SEE -- 


CARS pulling up and GUESTS walking through the gardens into the 
mansion which is at the center of the estate. 


INT. AMBROSE MANSION BALLROOM - DAY 


The large pink room is overflowing with nametag-wearing guests, 
who are talking up a storm. A STRING QUARTET plays Mozart. 
There are flowers everywhere, more than we've ever seen outside 


of Covent Garden. 


On the walls are huge blown-up photographs of an elderly woman 
with lots of makeup, bleached blonde hair, and expensive 
jewelry. This is the late PENELOPE AMBROSE. Although she is no 
longer alive, her presence is very much felt throughout her 
mansion and our story. 


There is a banner hung across the front of the room announcing 
that this is the Tenth Annual Penelope Ambrose Memorial Writers 
Conference. The guests are all writers and aspiring writers. 


As PHOTOGRAPHERS work the room, there is a sudden swell of 
activity around a DYNAMIC WOMAN who has just walked in. She is 
elegant and smart with a self-assurance that is charismatic. 
Her name is NINA ST. CLAIR. She is accompanied by a handsome, 
greyed executive, GEOFF MILLARD, who clearly dotes on being at 
her side. 


A WOMAN of 30, wearing a big straw picture hat, watches Nina 
intently from the sidelines as -- 


WRITERS approach Nina, proffering programs for her autograph. 


WRITER #1 
I just love your books, Miss St. 
Clair. I've read them all. 


NINA 
(signing 
autograph) 
Well, isn't that nice? 


MRS. ANDERSON, an older woman, good-natured and a bit dotty, 
pushes her way through the growing crowd around Nina. 


MRS. ANDERSON 
I'm so glad to see you, Nina. It's 
been so long! 
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NINA 
(warmly takes 
her hand, 
looks at 
her, smiling) 
Cora, you haven't changed a bit! 
What is your secret? 


Mrs. Anderson giggles, embarrassed by the compliment. 


GEOFF 
(looking at 
his watch) 
I think we should start -- 


As he ushers Nina and Mrs. Anderson toward the podium, we see 
that the woman in the picture hat is still watching Nina. 


INT. BALLROOM - PODIUM - A FEW MOMENTS LATER 


Behind the podium is a huge photo of Penelope Ambrose swathed 
in white fur and with a white Persian cat on her lap. It's 
impossible to tell where the fur ends and the cat begins. Mrs. 
Anderson stands at a microphone, addressing the audience who 
are now all seated. 


MRS. ANDERSON 
Welcome writers and aspiring 
writers. Isn't it wonderful that 
we're all here together in 
Penelope's house! 


The guests applaud. 


MRS. ANDERSON 

Oh, how I wish she were with us to 
hear that! 

(wipes her 

eyes with a 

handkerchief) 
The woman I have the pleasure of 
introducing was first introduced 
to me by our own dear Penelope 
Ambrose. She was such a great 
help to Penelope, 
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MRS. ANDERSON 
researching all the delicious 
little details we all love in 
Penelope's novels -- the colors of 
the gentlemen's cravats, the 
length of the ladies' petticoats, 
the menus served to kings and 
queens. Our guest of honor 
today -- a bestselling author in 
her own right -- ladies and 
gentlemen -- Nina St. Clair! 


As the woman in the picture hat watches from her seat and joins 
in the applause, Nina walks up to the podium. 


NINA 

(into the 

microphone) 
It seems like only yesterday that 
I first began to work as a 
researcher for dear Penelope. It 
was a dream come true for me 

(with humor) 
But I haven't come here to talk 


about me -- or my new book, Elvis 
Undressed, which I hope you've all 
read. 


The audience laughs. 


NINA 
I've come here to talk about 
Penelope Ambrose. Oh, the 
memories I have of that glorious 
woman! Did anyone ever so 
captivate the imagination of her 
readers as Penelope Ambrose with 
her marvelous plots and her 
passionate heroes and heroines? 


SMASH CUT TO: 


INT. BALLROOM BAR - SOON AFTER 
Nina and Geoff are walking away from the bar with drinks. 


NINA 
(privately to 
Geoff) 
That woman couldn't write her way 
out of a paper bag. 
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GEOFF 
Shhhhh! I don't want any trouble 
out of you, young lady. No 
naughty words about Penelope. As 
your publisher and hers, I have a 
vested interest in keeping the 
illusion alive that you actually 
liked her. 


NINA 
(affectionately) 
My lips are sealed -- except to 


you. 
She stops and, unsealing her lips, kisses him. 


NINA 
You know how much I love you, 
darling. And I'm not just saying 
that because you're giving me a 
bigger bonus on my next book. 


GEOFF 
(laughs) 
We're a good team. 


Mrs. Anderson appears and takes Geoff's arm -- 


MRS. ANDERSON 
Pardon me, Mr. Millard, could you 
help us with the reporters? 


As Mrs. Anderson exits with Geoff, the woman in the picture hat 
suddenly steps into Nina's path. Her name is LAUREN CHESLEY. 
She is sort of pretty but is frail and hypertense. Her long 
hair doesn't quite hide discreet hearing aids in both ears. 

She speaks with a Southern accent. 


LAUREN 
(sweetly; 
maybe too 
sweetly) 
Miss St. Clair, I'd just love to 
talk to you, if you have a few 
minutes. 


We see Nina's alarm bells go off; another aspiring writer with 
a favor to ask. 


NINA 
Well, I -- 
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^p LAUREN 
w - I could really use your. advice. 
I've been trying to get my career 


started -- it's really hard 
without an agent -- and I was 
wondering, how long did it take 
you? Is it true you were selling 
cosmetics when Penelope met you? 
Was it in Bergdorf Goodmans, the 
department store in New York? 


NINA 
Who told you that -- 
(reading her 
. nametag) 
Lauren? 


LAUREN 
Oh, maybe I read it somewhere. 


NINA 
(she doesn't 
like talking 
about this) 
Well, it is true. But I was 
always writing, dear. Sometimes 
with lipstick, sometimes with an 


eyebrow pencil, but I was always 
writing. Now if you'll excuse 
me -- 
LAUREN 
(blocking her 
path) 


‘ What made Penelope decide to hire 
you as a research assistant? 


NINA 
Intelligence. And discretion. 
And she liked the way I gift- 
wrapped her packages. Nice 
talking to you, dear. 


As Nina starts to break away -- 


LAUREN 
How did you feel about Penelope, 
working in her shadow all those 


years? 


NINA 
I adored her. I worshiped the 
ground she walked on. 


Nina disappears into the crowd. 
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INT. BALLROOM - MINUTES LATER 


The ballroom is crowded with writers mingling over cocktails. 
It's very noisy between the talk and the MUSIC. Nina is the 
center of a group. We can't hear the conversation over the 
noise, but we can see Nina suddenly distracted by something she 


notices OFF SCREEN -- 


NINA'S POV 
Lauren standing by herself, writing furiously in a small 
notebook. 


BACK TO NINA 


looking quizzical. Then: 


WRITER #2 
Why did you switch from writing 
historical romances to celebrity 


bios? i 


NINA 
Oh, I just felt a shift in the ş 
market. You've got to be able to 


anticipate. 
Again she is distracted. 


NINA'S POV 


CAMERA PANS with Nina's gaze. 


Lauren is not where she was. 
talking to Mrs. Anderson. 


Lauren is several feet away, 
BACK TO NINA 


She doesn't look pleased. 
CUT TO: 


INT. BALLROOM BAR - A FEW MINUTES LATER 


One of the writers is getting Nina a refill of her drink. He 
brings it from the bar to Nina, who is still surrounded by 


admirers. She can't get away from them. 


WRITER #3 
Here you are, Miss St. Clair. 


NINA 
Ah. Thank you. 


She takes a swig of her drink, looks around and sees ~~ 
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NINA'S POV 
Lauren is now talking to Geoff. The conversation looks 
animated, then Geoff shakes her hand and takes leave. The 
minute Geoff is gone, Lauren takes out her notebook and writes 
in it. 

BACK TO NINA 

She looks unhappy. 


INT. BALLROOM BUFFET TABLE - LATER 
Everyone is lined up at the sumptuous buffet. 


ANGLE ON CELEBRITY TABLE 


Nina, Mrs. Anderson and OTHER DIGNITARIES are already eating 
when Geoff, plate in hand, sits next to Nina. 


GEOFF r 
(whispers to 
Nina) 
I hope you've been behaving, 
darling, and not saying any more 
naughty things about Penelope. 


NINA 
Why? 


GEOFF 
Because that young woman in the 
big straw hat is asking a lot of 
questions about the two of you. 


Nina follows Geoff's gaze to the buffet line where Lauren is 
standing. Nina is not pleased. 


NINA 
Oh really? 


GEOFF 
Maybe she's with one of the 
tabloids, God forbid. 


NINA 
Geoff, she couldn't possibly know 
I didn't like Penelope. I've 
never told anyone but you. 
(rising) 
Excuse me. I'd like to get some 
more shrimp. 
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Q 
AT THE BUFFET TABLE 


As Lauren leans over to fill her plate with vegetables, her 
large carry-all bag is on the floor behind her. Nina takes a 
napkin from the table and pretends to drop it. She bends down 
to pick it up, reaches into the bag and removes Lauren's 
notepad, which she slips into her napkin before rising. 


EXT. GARDENS OF AMBROSE ESTATE - FOUNTAIN - MINUTES LATER 


The gardens are secluded. Nina is reading Lauren's notepad in 
front of the fountain. She looks very upset. She slips the 
notepad into her purse, looks up and notices a photographer 
who's busy snapping pictures of guests who have come outside to 


eat. 


INT. BALLROOM - MINUTES LATER 


Lauren is eating by herself at a table as Nina approaches. 
Suddenly SHRILL MICROPHONE FEEDBACK stops everyane's 
conversations. Mrs. Anderson is at the mike, adjusting it. 


Nina notices that Lauren has put her hands over her ears and is 
frantically adjusting her hearing aids, a pained expression on 


her face. 
The FEEDBACK finally STOPS as -- 


NINA 
(to Lauren) 
Are you all right? 


LAUREN 
(still 
recovering) 
I'm fine. 


Lauren is surprised to see Nina, with a plate of shrimp and a 
napkin, taking a seat beside her. f 


NINA 
(feigning 
sincerity) 
I just want to apologize dear, if 
I seemed a little flippant before. 
I know how hard it is when you're 
starting out -- 


ANOTHER ANGLE 
CAMERA REVEALS Nina is taking the notebook from beneath the 
napkin on her lap and slipping it into Lauren's bag on the 
floor. 
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NINA (0.S.) 
And if there's ever anything I can 
do, even if it's just to offer 
encouragement, please write me in 
care of my publisher. 


BACK TO SHOT 


LAUREN : 
That's Mr. Millard, isn't it? You 
were married to him -- 


NINA 
My, you are a fan! Well, nice to 
2 


meet you Lauren -- ? 


LAUREN 
Chesley. Lauren Chesley. 


NINA 
(rising) 
I'll remember it. ä 
As Nina walks back to her.table, Lauren's eyes follow her as: 
MRS. ANDERSON 
(at the 
podium) 
On behalf of the Penelope Ambrose 
Foundation, I want to thank all of 
you for coming, and to remind you, 
that you're all invited to 
purchase a jar of Ambrose private 
label honey -- 
(holds up a 
jar) 
Penelope's favorite -- from our 
very own apiary, here on the 
estate. All proceeds go to 
charity. 


Lauren continues to watch Nina take a seat beside Geoff across 
the room. 


ANGLE ON CELEBRITY TABLE 
as Nina leans in to Geoff -- 


NINA 
(whispers) 
I had a perfectly lovely 
conversation with that young 
woman. Your suspicions are 
completely unfounded. 
(MORE) 
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CONTINUED: 


NINA (CONT'D) 
She's practically the president of 
my fan club. 


GEOFF 
No, she isn't, darling. I am. 


NINA 
You're so sweet. 


GEOFF 


(sexily) 
I know an island in the Caribbean 


where I could be even sweeter... 


She looks at him, considering his proposition. 


EXT. LAUREN'S HOUSE - MORNING 


A pleasant, two-story house in Sherman Oaks. Lauren walks out 
the front door and is almost at her car in the driveway when 


she remembers something and turns to the house. 


LAUREN 
(calling out) 
Consuela! Consuela! 


CONSUELA, her cleaning woman, appears at the front door. 


LAUREN 
I won't be back till the end of 
the day, so close the drapes when. 
you leave and don't forget to lock 


the door. 


CONSUELA 
I will, Miss Chesley. 


As Lauren gets into her car -- 


ACROSS THE STREET 


and one house down, a nondescript Jeep is parked. :There are 
several other parked cars on the street, too. i 


In the Jeep is a woman in a kerchief and large sunglasses with 
black bangs sticking out of the kerchief. It is Nina St. 
Clair, watching Lauren's every move. The windows in her Jeep 


are open. 


CONSUELA 
(to Lauren) 
Have a good day! 
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CONTINUED: 


Clearly, Nina has heard Lauren's and Consuela's conversation. 
Nina watches Lauren drive off. 


INT. LAUREN'S LIVING ROOM - A FEW MINUTES LATER 


Consuela is dusting. The phone RINGS and Consuela picks it up. 


EXT. VENTURA BOULEVARD - PAY PHONE - CONTINUOUS 


Nina is on the phone. INTERCUT with Consuela as needed. 
NINA 
(imitating 
Lauren's 
Southern 
accent) , 
Consuela, it's Lauren. I forgot 
to tell you, when you leave, put 
your key under the door mat. The 
cable people are coming to fix the . 


CONSUELA 
Bueno, senorita. See you on 
Thursday. 


Nina smiles and hangs up. 


EXT. LAUREN'S HOUSE - MID-AFTERNOON 


The street is quiet. Consuela exits the house, locks the door, 


puts the key under the doormat. 
She walks to the street and starts for Ventura Boulevard for 


the bus. 


We now see that Nina, in her disguise, is watching from her 
Jeep, which she has moved to another spot. 


When Consuela is gone, Nina makes sure that the street is still 
empty -- it is. Then she gets out of the car and walks up to 
Lauren's house. We see that she's wearing gloves. She 
unobtrusively removes the key from under the mat and lets 


herself in. 


INT. LAUREN'S LIVING ROOM 


Nina immediately heads for Lauren's work area. Prominently 
displayed on a side table is a scrapbook. Nina thumbs through 
it -- it's various newspaper and magazine articles with 
Lauren's byline and from the titles we can see that Lauren has 


a nose for what sells. 
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A new article has been cut out of a magazine but has not yet 
been pasted in. Nina notices it, puts it down contemptuously. 


She heads for Lauren's desk. Her eyes go to Lauren's notepad, 
which she's already seen at the writers conference. Next to it 
is a book -- DE MONTESQUIEU'S REVENGE by Penelope Ambrose and 
Nina St. Clair. The cover has an 18th century-style painting 


of a glamorous woman in a plumed-hat. Nina frowns. 


She sees a Post-It sticking out of the book and flips to it. 
On the Post-It is a note in Lauren's handwriting -~"Essential 
fact omitted!!!!! Could be bombshell!!!" Nina's eyes scan the 
page to see what the note refers to. Her jaw sets grimly. 


She goes through a pile of notes on Lauren's desk. We see 
enough of them to make out the name Nina St. Clair several 


times. She holds up a typed sheet. It reads: 
Nina St. Clair 

MET PENELOPE AMBROSE BERGDORFS'/NEW YORK 
RESEARCH ASSISTANT 10 YEARS/WANTED TO BE WRITER | 


GO TO WRITERS CONFERENCE 

TALK TO GEOFF MILLARD, JOB ???? 
SEE PEOPLE WHO KNEW NINA WHEN 
First three items are checked off. 


Nina's mood is not improving. 


She turns on the computer -- accesses the main directory -- and 
sees a file marked "Nina." She calls up the file -- sees at 
the top it says, "First Draft Outline, Book on Nina St. Clair." 
As Nina continues scrolling through it, her anger turns to 
rage. She closes the file, shuts off the computer. 


Her eyes search for anything else that might be of concern to 


her. 


On a bookshelf she sees Lauren has copies of all of her books. 
In front of the bookshelf is a phone table. Nina notices how 
elaborate the phone console is, and sees that it is equipped 
with an amplifier. Beside the phone, she notices a vial of 
prescription medicine. She reads the label. 


INT. LAUREN'S BATHROOM 


Nina is going through Lauren's medicine chest, taking notes. 
There are many vials of prescription medicine. 
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INT. HARDWARE STORE - DAY 
Nina approaches the CLERK. 


NINA 
I'd like a copy made of this. 


She hands him Lauren's key. 


INT. ELECTRONICS SHOP - THE NEXT DAY 


ANOTHER CLERK displays a palm-sized audio generator that looks 
like a remote control for a TV. 


CLERK #2 
This'll go all the way up to 150 
kilohertz. You want a speaker 
with that -- 


WOMAN'S VOICE (0.S.) 
Yes, please. 


We now see that the purchaser is Nina, wearing a different wig 
and a different pair of dark glasses to disguise herself. 


CLERK # 2 
(giving her 
the 
equipment) 
And after you test your alarm 
system, you can also test your 
stereo with it. 


NINA 
Great. 


INT. NINA'S STUDY - THE NEXT MORNING 


Nina, dressed in a business suit for travelling, is making a 
phone call, using an 800 card. She punches in a lot of 
numbers, then she waits while the phone RINGS on the other end. 


INT. LAUREN'S HOUSE - CONTINUOUS 


Lauren answers the phone in her study. 


LAUREN 
Hello? 
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WE INTERCUT 


Nina smiles: 


14. 


LAUREN AND NINA ON THE PHONE. 


NINA 
(almost 
inaudibly) 
Miss Chesley? 


LAUREN 
Hello, hello... 


NINA 
(still a 
whisper) 
Are you there, Miss Chesley? 


LAUREN 
Wait, let me turn the volume up. 


this is exactly what she wanted Lauren to do. 


Lauren turns up the volume on her phone amplifier. 


NINA 
(still a 
whisper) 
Miss Chesley, can you hear me now? 


LAUREN 
Yes. 


NINA 
This is Greta Sullivan, of Paragon 
Publishing. We're a new company 
and we are very impressed with the 
diversity of your journalism. 


LAUREN 
Oh, well thank you. Did you see 
my article in "Glamour" this month? 


NINA 
"Ten Tips to Get Rid of 
Cellulite." It was very well- 


written. And that's why we're 
calling you to work on a book 
we're putting together. The 
senior editor, Mr. Albright, was 
wondering if you'd be home tonight 
between 6:00 and 7:00? He'll be in 
meetings all day, but he wants to 
call you. 


LAUREN 
I'd be happy to talk to him. 
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CONTINUED: 


NINA 
Good. We'll be calling you then. 
Just make sure you're there. 


LAUREN 
Oh, I will be. Thank you! 


Nina hangs up, all business. Lauren looks thrilled. 


EXT. ESTABLISHING SHOT OF WASHINGTON D.C. - NIGHT 


INT. CNN STUDIOS - "LARRY KING LIVE" - NIGHT 


Nina is on the air being interviewed by LARRY KING in 
Washington. 


NINA 
Larry, I'm so used to being 
attacked by the critics that if 
they gave me a good review, I'd x 
think I was doing something wrong. 


LARRY 
Why do you think they have it in 
for you? Why do they say your 
books aren't true? 


NINA 
Every word in every one of my 
books is documented by my sources. 
I pride myself on the research I 
do. Can I help it if the 
celebrities I write about deny the 
more salacious incidents in their 
lives? What do you expect them to 
Say when I've exposed them? 


LARRY 
Well, whether they're true or not, 
your books are sure entertaining. 


NINA 
I would love to have written your 
life story, Larry. I'll never 
forgive you for writing it 


yourself. 
LARRY 
Are you kidding? Thank God I did! 
(to the 
camera) 
We'll be right back, with Nina St. 
Clair. 
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CONTINUED: 
The show goes to a commercial as Larry leans over to Nina and 
an ASSISTANT hovers. 


LARRY 
You're doing great. Great 
interview. 
NINA 
Thanks. 
(rising, to 
the 
Assistant) 


How much time do I have for the 
little girls room? 


ASSISTANT 
(taking off 
her mike) 
Four minutes. 


Nina walks briskly off the set. 


INT. BACKSTAGE - MOMENTS LATER 


Nina rushes down a corridor, passes a vending machine, turns 
the corner and reaches a secluded pay phone. She puts the 
phone receiver to her ear, then removes her left earring, uses 


the 800 card to place a call. 


INT. LAUREN'S LIVING ROOM - CONTINUOUS 

In the b.g., the TV is tuned to CNN and there are commercials 
on as the phone RINGS. Lauren isn't there. l 
INTERCUT WITH NINA AS NEEDED. 

Nina listens to the phone RINGING, frustrated. 


Lauren rushes out of her kitchen, with a mug of hot coffee 
she's obviously just poured, and makes a beeline towards the 
phone. But the answering machine has just picked up the call. 


LAUREN'S VOICE ON MACHINE 
Hello, this is Lauren Chesley. 
Please leave your message at the 


beep. 
We HEAR a BEEP. Nina is about ready to hang up when -- 


Lauren, almost frantic, picks up the phone. As she turns the 
volume all the way down on the TV with the remote control: 
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CONTINUED: 
LAUREN 
Hello? Hello? Is this. Paragon 
Publishing? 


From around the corner of the corridor at CNN Studios, we HEAR 
a LOUD METALLIC THUD, but Nina is so absorbed she doesn't 


notice it. 


LAUREN 
Hello ... hello? 


Nina makes a split-second decision realizing the answering 
machine is on -- and hangs up. She immediately calls again, 


looking at her watch. 


The phone RINGS at Lauren's. Lauren, still standing, picks it 


up on the first ring. 


LAUREN 
Hello? Hello, Paragon? 


NINA a 
(doing her 
inaudible 
routine 
again) 
Miss Chesley? 


Lauren raises the volume on her phone amplifier. 


Nina has the audio generator and mini-speaker in the palm of 
her hand. She places the speaker against the mouthpiece of the 
phone receiver and turns up the dial on the generator. 


Lauren immediately reacts with acute distress, her entire face 
contorting with pain from the sound she's hearing. For a 
moment, she looks paralyzed -- then all at once her knees give 
way, and she falls to the tile floor, still clutching the 
phone. Her body goes into a convulsion. 


INT. CNN STUDIOS - "LARRY KING LIVE" - SOON AFTER 


Larry and Nina resume their interview. 


LARRY 
We're back with Nina St. Clair, 
and her latest best-seller, Elvis 
Undressed. 
o Nina) 
So do you think Elvis is really 
still alive? 
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CONTINUED: 


NINA 
No. Because otherwise he'd be 


suing me. 


As Larry laughs -- 


INT. LAUREN'S HOUSE - NIGHT 


We SEE the interview -- Nina and Larry both laughing, then 
Larry asking her another question -- being broadcast on 
Lauren's TV set but without sound. 


CAMERA PULLS BACK TO SHOW that Lauren is laying on the floor, 
eyes closed, a pool of blood around her head, her lifeless 
right hand, still clutching the phone, next to her head. 


INT. CNN STUDIOS - NIGHT 
Larry and Nina are standing just off the set 


The show is over. 
with the Assistant. 


LARRY 
Any time you want to come back, 


Nina. 


NINA 
And any time you're in L.A., 
Larry, dinner's on me. 


They give each other a Hollywood kiss. As Larry goes off: 


NINA 
(to Assistant) 
Did you find my earring on the set? 


We now see that she's not wearing her left earring. 


ASSISTANT 
(shakes her 
head) 
I looked everywhere for it. 


NINA 
Oh, I bet I left it in the 
dressing room. Thank you dear, 
I'll get it myself. 


Nina rushes out. 
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INT. BACKSTAGE 


Nina rushes through the halls, passes the vending machine, and 
goes to the pay phone, retrieving her earring from the shelf 


under the phone. 


INT. WASHINGTON AIRPORT TERMINAL - NIGHT 


Through the window we can see 


Nina rushes to a private gate. 
An ATTENDANT 


a Leer jet, waiting to take off on the runway. 
meets Nina. 


ATTENDANT 
Miss St. Clair? 


NINA 
I'm sorry I'm late. I had the 
only slow cab in Washington. 


ATTENDANT 
Let's get you aboard. We'll have 
you back in L.A. in five hours. 


As he guides her towards the entryway: 


ATTENDANT 
We've stocked plenty of champagne. 
Mr. Millard said that's your 


favorite. 

NINA 
You can pour me one right now, 
dear. . 


INT. LAUREN'S HOUSE - NIGHT (1:45 A.M.) 


Nina, cold sober, wearing gloves, 
enters, shuts the door, pockets her copy of the key. The first 
thing she can't help but notice is Lauren's dead body, sprawled 
on the floor, caught in the glare of the silent TV. Nina goes 

to inspect, sees that Lauren is clearly dead. 


Moving with quick dispatch, she goes to Lauren's desk, removes 
Lauren's notepad (from the writers conference), the copy of the 
book De Montesquieu's Revenge, and Lauren's research papers, 


stuffing them all in her large purse. 


the computer, removes the "Nina" files, shuts 
till she finds 


The front door opens. 


Then she turns on 
off the computer, searches Lauren's floppy disks 


the backup, which she also puts in her purse. 


Now Nina goes to the answering machine, rewinds the tape. 


She returns to Lauren's body, sees the phone clutched in 
Lauren's hand and knows she needs to make an adjustment. 
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CONTINUED: 


She bends down, tries to take the phone out of Lauren's hand, 
and realizes she'll have to pry it loose from Lauren's 
stiffening fingers. She's up to the task. Then she wipes the 


blood off the phone with her handkerchief. 


When she's put the phone back on the console, she takes another 
look at Lauren's hand with its clenched fingers near her ear, 
and realizes she must substitute something in her hand. 


Nina looks around and sees a silver hairbrush on a shelf just 
above where Lauren has fallen. She takes the silver brush, and 
puts it into Lauren's clenched fingers. She takes another look 
at the body and around the room. Then, satisfied, she heads 


for the door. 


EXT. LAUREN'S HOUSE - MORNING 


Lauren's house is now a crime scene. Police cars are parked 
outside and there's a great hubbub of activity. COLUMBO pulls 
up in his jalopy and gets out with DOG on a leash. 

He proceeds up the path, sees a pillar at the entrance to the 


house. As he ties Dog to the pillar: 


COLUMBO 
It's nice and shady here. Have 
yourself a good snooze. 


INT. LAUREN'S HOUSE 


Columbo enters. Lauren's body is sprawled on the floor as Nina 
left it. Photographers are taking pictures, a CORONER is 
examining the body and SERGEANT DEGARMO is comforting Lauren's 
cleaning woman, Consuela, who can't seem to stop crying. 


DEGARMO 
Ah, Lieutenant. 


He pats Conseula's arm, takes leave. She cries into a tissue. 
p . 


DEGARMO 

(to Columbo, 

re: Consuela) 
This woman, Mrs. Perez, she's the 
maid. She comes in twice a week. 
This morning she got here and 
found her employer dead. 

(re: Lauren's 

corpse) 
Her name is Lauren Chesley. The 
maid said she was a writer. 
Unmarried, lived alone. 
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CONSUELA 
(crying) 
Such a kind, sweet lady! 


COLUMBO 
Yes, I'm sure she was, ma'am. 


CONSUELA 
Excuse me, I need more tissues. 


She exits. 
Columbo leans down over the body with the Coroner. 


CORONER 
Hiya, Lieutenant. 


COLUMBO 
What do we have here, Jack? 


CORONER 
She died sometime last night, I'd . 
say between six and nine. That 
blood is from a head wound. 
She must've fallen and her head 
struck the floor. I found 
medication she was taking that 
indicates cerebral arterial 
sclerosis and extreme high blood 
pressure. So most likely, we're 
looking at a stroke. 


COLUMBO 
A stroke? Someone so young? 


CORONER 
Sure, Lieutenant. With this 
medical profile, she was a time 
bomb. The autopsy'll tell us for 


sure. 
Columbo notices the antique silver brush clutched in Lauren's 
hand. 
COLUMBO 
She must've been brushing her hair. 
(looking at 
the brush) 


Fancy brush. 
(to DeGarmo) 
What'd you say her name was? 


DEGARMO 
Lauren Chesley. 
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Columbo points to the filigreed monogram on the brush. 


COLUMBO 
What does that look like to you? 
Is that an "L" or a "C"? 


DeGarmo looks, shrugs. 


DEGARMO 
I can't tell. 


Outside, Dog is BARKING. 


COLUMBO 
What is it, Jack, L or C? 


CORONER 
I can never read those things. 


Dog is still BARKING. Columbo goes to the front door. He SEES 
Dog straining the leash, as if he wants to go into the 
flowerbed, which is just out of his reach. = 


COLUMBO 
(to Dog) 
Stop embarrassing me! 


stops barking, and sits down 


The Dog looks at him sheepishly, 
i goes back into the house. 


again. Columbo nods approvingly, 
As he goes back inside, he passes the TV which is still on with 
no volume from the night before. 


DeGarmo is looking through Lauren's scrapbook. Columbo goes 
over to Lauren's desk, sees there's nothing on it except her 


computer 


COLUMBO 
What kind of a writer was she, do 


you know? 


DEGARMO 
This is her scrapbook. It's 
filled with clippings. 


Columbo looks at the scrapbook with DeGarmo. 
COLUMBO 
Young woman...All these clippings 
here...What a shame... 


His eyes go to the bookshelf filled with books. 
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COLUMBO 

She liked to read, too.. I guess 
most writers do. 

(notices 

multiple 

books by 

Nina St. 

Clair) 
She must've really liked this Nina 
St. Clair. 


Consuela returns, sniffling and carrying a box of tissues. 


COLUMBO 
Feel better, ma'am? 

CONSUELA 
Si, si. 

COLUMBO 


Good. I'm Lieutenant Columbo. I 
just have a few questions to ask : 
you. 


Her eyes go to Lauren's body and another round of tears begins. 
She takes another tissue. Columbo guides her so she won't be 
facing the body. 

COLUMBO 


Here, ma'am. Just take it easy. 
Take some deep breaths. 


Columbo demonstrates. Consuela nods and imitates him. 


CONSUELA 
Thank you, Lieutenant. 
COLUMBO 
Would you like a glass of water 
maybe? 
CONSUELA 
No, I'm okay. 
COLUMBO 


Then let me ask you, I know this 
is hard for you, but could you 
rout me how you happened to find, 
uh... 

(MORE) 
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COLUMBO (CONT'D) 

(given her 
sensitivity, 

he decides 

not to 

mention the 
corpse) 

you know, ma'am? 


CONSUELA 
(nods, then) 
I saw her when I came in this 


morning. 
COLUMBO 

So you have your own key? 
CONSUELA 


Si. This morning it was still 
under the mat. 


Columbo looks at her questioningly. 


CONSUELA 
I left it there on Monday after I 
cleaned. Miss Chesley called me 
from outside and told me to leave 
it there because the cable men 
were coming to fix the cable. 


COLUMBO 
Oh, I see. And it was still there 


this morning? 
CONSUELA 
Yes. 
An OFFICER approaches. 


OFFICER 
Can I turn off the TV, Lieutenant? 


Columbo glances at the TV, with its sound turned down, and nods: 
COLUMBO 
(to Consuela, 
thinking out 
loud) 
So the cable people came on Monday 
after you left, did whatever they 
did, and put the key back under 
the mat. And Miss Chesley left it 
there for three days... 
CONTINUED 
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CONSUELA 
Yes. 


Columbo looks at the TV again. The monitor is on a TV table 
and it's on an angle. From where Columbo stands, he can see 
wires leading from the back of the set. Something strikes him 


as not being right. 
COLUMBO 


(to Consuela) 
Excuse me. 


He goes up to the TV, looks more closely at the back of it. 
Then he abruptly leaves the room, as -- 


DEGARMO 
Anything wrong, Lieutenant? 


DeGarmo follows Columbo out. 


INT. LAUREN'S KITCHEN £ 


Columbo looks at the TV mounted on the counter. He checks 
behind it, and shakes his head. DeGarmo doesn't know what's 


going on. 


INT. LAUREN'S BEDROOM 


Columbo, with DeGarmo, checks the TV there and the wires 
leading from it. He shakes his head again. Then he goes to 
the window, and sees a satellite dish propped inside the window. 


COLUMBO 

(turns to 

DeGarmo) 
There's no cable here, she's got 
a satellite dish. Why would she 
tell Mrs. Perez there were people 
coming to fix her cable when she's 
got no cable? 


Outside, Dog is BARKING like crazy. 
COLUMBO 
(shouts out 


the window) 
Give us a break, will ya? 


INT. LIVING ROOM 
Columbo re-enters with DeGarmo and goes up to Consuela. 
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COLUMBO 
Did Miss Chesley ever ask you to 
leave your key under the mat for 
anyone before? 


CONSUELA 
No. 


COLUMBO 
(takes this 
in, then) 
Do you notice anything unusual 
here, ma'am? Something that 
should be here but isn't or it's 
here but it's in the wrong place? 
Consuela looks around carefully. Her eyes stop on the desk. 
CONSUELA 
Well usually, she had a lot of 
papers here...She told me not to 
move them when I cleaned. ..And 3 
there was a book that was here 
with the papers. It had a 
beautiful lady on the cover, 
wearing a hat with feathers, you 
know, like in the old days. 


COLUMBO 
Sergeant DeGarmo, why don't you 
look through the books and see if 
you can find it? 


Dog continues to make a racket outside. Columbo goes to the 
window, sees that Dog has pulled the leash loose and is tearing 
up the flowerbed. Columbo rushes out. 


EXT. LAUREN'S HOUSE 


Columbo reaches Dog, who has been digging a hole and has just 
retrieved a dog's toy bone. 


COLUMBO 
Boy, when you want something, 
there's nothing stopping you, is 
there? 


Columbo ties up Dog again, takes the dog bone. 


INT. LAUREN'S HOUSE 


Columbo re-enters with the dog bone. Consuela is going through 
the bookshelves, DeGarmo is going through books on an end table. 
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COLUMBO 
(to Consuela, 
re: the dog 


bone) 
Did Miss Chesley have a dog? 


CONSUELA 
Si. 
(starts 
crying again) 
Muerte. 


COLUMBO 
Dead? The dog's dead? 


CONSUELA 
Yes. Two years ago. 
(points to 
Lauren's 


hand with 
the brush) 
That's his brush. é 
COLUMBO 
What? 
CONSUELA 


Yes. That was Pierre's. See, it 
has a "P" on it. 


COLUMBO 
So that's what it is, a P... 


CONSUELA 
For Pierre. After he died, she 
kept it on that shelf, there. 


Consuela points to a shelf right over where Lauren's body has 
fallen. 


COLUMBO 
So it's not her brush, it's a 
dog's brush. She's holding a dead 
dog's brush. I wonder why she was 


doing that... 


DEGARMO 
I don't know, Lieutenant. 
(holding a 
datebook) 
But I just found her datebook. And 


she had an appointment today with 


a -- 
(MORE) 
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DEGARMO (CONT'D) 
(consults the 
book) 
Geoffrey Millard at the Four 
Seasons Hotel. 


COLUMBO 
Maybe I'm making something out of 
nothing, Sergeant, but this just 
doesn't feel right. 


EXT. FOUR SEASONS HOTEL - MORNING 


Columbo's jalopy is parked in front, amidst luxury cars. Dog 
sits in the front seat with his head out the half-closed window 


as Columbo, outside the car, reads him the riot act. 


COLUMBO 
Now here you gotta be good. This 
is a high class place. 


INT. FOUR SEASONS HOTEL - LOBBY - MORNING 


Columbo is on the house phone. 


COLUMBO 
Mr. Millard? This is Lieutenant 
Columbo of the LAPD. Is it all 
right if I come up and see you for 
a moment? 


INT. GEOFF'S SUITE - MORNING 
A puzzled Geoff opens the door for Columbo. 


GEOFF 
Lieutenant? 


COLUMBO 
(showing his 
badge) 
Sorry to bother you, sir. 


Columbo steps in, Geoff closes the door. The suite is spacious 
and elegant. Geoff is dressed in expensively casual clothes. 


GEOFF 
Is something wrong? 
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COLUMBO 
I'm here about a young woman you 
had an appointment with today, 
Lauren Chesley. I'm sorry to have 
to tell you this, but she's dead. 


GEOFF 
Oh God. How did that happen? 


COLUMBO 
It looks like she had a stroke. 


GEOFF 
A stroke, that's terrible. 


COLUMBO 
Did you know her well? 


GEOFF 
No. I met her on Sunday, at a 
writers conference. Just briefly. 
Then she called me up the day £ 
after the conference and made the 


appointment. 


Columbo's gaze stops on a pair of expensive high heeled shoes 
just outside the slightly ajar bedroom door. 


GEOFF 
It's very kind of you to come here 
and tell me, Lieutenant. 


a pair of elegant legs emerges from the 

He's now looking at Nina 
She looks up, . 
(Actually, 


At this moment, 
bedroom. Columbo's eyes drift up. 
St. Clair, who's buttoning her blouse. 
pretending to be startled when she sees Columbo. 


she's been eavesdropping from the bedroom.) 


COLUMBO 
(embarrassed) 
Oh, excuse me. 


He averts his eyes. 


GEOFF 
(to Nina) 
This is Lieutenant Columbo of the 


LAPD. Lieutenant, this is Nina 
St. Clair. 
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COLUMBO 
(eyes still 
averted) 
Nina St. Clair? The author? My 
wife is such a fan of yours. It's 
an honor to meet you. 


NINA 
The police? What's this about? 


GEOFF 
Darling, remember that young woman 
from the conference, Lauren 
Chesley? She's dead, she had a 


stroke. 
NINA 
No! When? 
COLUMBO 
(eyes still 
averted) ş 


Sometime last night. 


NINA 
It's all right, Lieutenant. I've 
finished buttoning my blouse. 


Columbo looks at Nina now. 


NINA 
This is so tragic. 


COLUMBO 
(to Geoff) 
Could you tell me why she was 
coming to see you today? 


Nina reacts; this is clearly the first time she's heard that 
Lauren actually had an appointment with Geoff. 


GEOFF 
I'm a publisher, and I'm opening 
an office out here. Miss Chesley 
said she was writing a book, and 
she was looking for some freelance 
editing work in the meantime. 


COLUMBO 
Do you know what her book was 


about? 
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GEOFF 
No. I asked her -- I thought it 
was something that might interest 
us. But she said she thought it 
was bad luck to talk about it 
until she finished it. Does it 


matter? 


COLUMBO 
Oh, no, sir, I was just curious, ` 
that's all. What did she talk to 
you about at the conference? 


GEOFF 
(after a beat) 
You know, I don't even remember. 


Just pleasantries. 


COLUMBO 
So nothing really stood out about 


her? 


GEOFF 
Well, I noticed she had a hearing 
problem. There was feedback from 
the microphone and even from 
across the room I could see how 
painful it was for her. 


COLUMBO 
Yes, we know she had a hearing 


problem. 


31. 


Nina, sitting on the sofa, putting her shoes on, breaks in to 
stop this line of questioning. 


NINA 
(oozing 


sympathy) 
It's so shocking to think that 
someone you meet so briefly, and 


you think has her whole life ahead 


of her, could be gone, just like 
that! : 


COLUMBO 


She was a big fan of yours, wasn't 


she? 


NINA 
Well, I only met her for a few 
minutes, Lieutenant. But she did 
seem to admire my work. 
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COLUMBO 
Oh, she definitely did, ma'am. She 
had all of your books. 


NINA 
Really. That makes it even sadder. 
(rising) 
I'm afraid I'm late for a magazine 
interview. Unless there's 
something else... 


COLUMBO 
Oh, no, no. 


relieved (but not showing it to Columbo), crosses to the 
opens it to remove her coat. 


COLUMBO 
Though there are a couple of 
things that bother me. 


and stops what she's doing to listen. 


Nina, 
hall closet, 


Nina reacts, 


GEOFF 
What? 


COLUMBO 
Well, Miss Chesley told her maid 
to leave a key so the cable man 
could fix the cable. But she 
didn't have cable, she had a 
satellite dish. 


Columbo sees that Nina has re-entered the living room part of 
the suite. 


COLUMBO 
That's very peculiar, ma'am, don't 
you think? 

NINA 


Yes, it is. But if she died of a 
stroke, why would you even be 
concerned with that? 


COLUMBO 
I'm not really, I'm just thinking 
out loud. It's a habit of mine 
from the kinds of cases I work on. 
You know, when you're a homicide 
detective, sometimes you tend to 
think the worst when actually 
there's a perfectly innocent- 
explanation. 
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GEOFF 
Homicide detective? 


NINA 
But it's not a homicide -- 


COLUMBO 


No, ma'am, no. 
(then) 
We'll know for sure when the 


coroner's report comes in. 


NINA 
What an interesting job you have 


Lieutenant. 


COLUMBO 
Well, ma'am, it's nothing compared 
to yours. I mean writing about 
all those famous people -- 


NINA 
I'm sure you would make just as 
fascinating a subject for a book 
as any of them. 


COLUMBO 
You think so? 


NINA 
I'm sure it would be a best-seller. 
(leoks at her 
watch) 
God, the time! I've really got to 
go. And Lieutenant, thank you. 
I'm so, so sorry about that young 


woman. 


Geoff goes to the door with Nina -- 


GEOFF 
Have a good interview. I'll see 
you at your place later. 


They kiss,. and she's gone. 


COLOMBO 
You two really seem to care for 


each other. 


33. 
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GEOFF 
We used to be married. Last night 
was the first night we spent 
together since the divorce -- and 
if it's any indication we just may 
tie the knot again. 


COLUMBO 
That's very nice to hear, sir. 


INT. CORONER'S LAB - THE NEXT DAY 


The Coroner reviews his notes with Columbo. 


CORONER 
It was definitely a stroke. 
Sometime between 6:00 and 7:00 
p.m. She had an aneurysm. The 
arterial walls in her brain just 
burst. You saw those hearing 
aids? She had a hearing loss from 
the strokes she'd had before. 


COLUMBO 
Imagine that. Thirty years old 
and she'd already been having 


strokes. 


CORONER 
She had high blood pressure, high 
cholesterol, hypertension, they're 
all part of the picture. It ran 
in her family. It could have 


happened at any time. 


COLUMBO 
Just walking down the street? Or 


driving the car? 


CORONER 
Yes, it could. Especially if she 


felt stressed. 


COLUMBO 
Stressed? What do you mean? 


CORONER 
Well, to someone with her 
condition, stress can be fatal. 
Something she was anxious about, 
something she saw, something she 
heard -- who knows? Anything 
could have set it off. 
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COLUMBO 
Anything she saw or heard... 


CORONER 
Yes, it could trigger a stress 
reaction that would kill her. 


INT. LAUREN'S HOUSE - DAY 


Except for Lauren's body being gone, 
Columbo is with DeGarmo. 
scanning it. 


Columbo turns on the TV with the remote. 


His eyes settle on the TV. 


COLUMBO 
The TV was on when the body was 
discovered, wasn't it? 


DEGARMO 
(checks his 
notes) 
Yes. 


COLUMBO 
I wonder what she was watching. 
Something that might have upset 


her... 


but the volume is still all the way down. 


He pops the 


COLUMBO 
It was like that when we were 


here, too. 


DEGARMO 
(nods) 
CNN. No sound. 


COLUMBO 
(going to the 
VCR) 
What's that funny little light? 


i DEGARMO 
It means there's a tape in there. 


tape out. 


DEGARMO 
Maybe she was taping something. 


COLUMBO 
Rewind it. 


35. 


everything is as it was. 
He stands in the middle of the room, 


The picture goes on, 
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As DeGarmo rewinds the tape -- 


COLUMBO 
I'm watching television, why would 
I lower the sound if I'm wearing 
hearing aids? Maybe because I 
want to hear something else...What 
else do I want to hear? 


DEGARMO 
Well, I turn down the TV if I get 
a phone call. 


COLUMBO 
That's right, that's what you do. 


He looks at the phone and then notices the answering machine 
next to it. 
COLUMBO 
Did anyone ever listen to her 
answering machine? š 


DEGARMO 
I don't think so. 
Columbo goes to the answering machine and activates: the 
playback. The first message he hears is Lauren's voice on the 
tape as she says: i 


LAUREN'S VOICE 
Hello? Hello? Is this Paragon 


Publishing? 
+t 
The voice is followed by a LOUD METALLIC THUD. Columbo turns 
the machine off. 
COLUMBO 


So that's what Miss Chesley 
sounded like... 

(shakes his 

head sadly, 

then) 
What do you think that noise was? 


He plays back the tape -- Lauren's voice and the THUD. Then he 
stops the tape. 
DEGARMO 
Garbage can? Fender bender? 
Columbo, thoughtful, takes the tape out of the answering 
machine and slips it into his pocket. 
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COLUMBO 
(looking at 
the TV) 
What's on the video? 


DeGarmo stops the rewind on the VCR mid-way and plays the tape. 
He turns up the sound. There, on the screen, is Nina St. Clair 


being interviewed by Larry King. 


LARRY 
(on TV) 
What do you say to the charge that 
you have no right to invade 


people's privacy? 


NINA 


(on TV) 
I say if they wanted privacy, they 
never should have become famous. 


COLUMBO 
Well, I'll be. There she is again.. 


DEGARMO 
Who? 


COLUMBO 
Nina St. Clair. Is there a TV 


listing around here? 


He looks around the living room, sees newspapers in a rack, 
finds the TV listings in the newspaper from the day Lauren died. 


COLUMBO 
(reading the 
listings) 
Six o'clock. CNN. Larry King 
Live. Guest: Nina St. Clair. 
Miss Chesley was taping this when 
she died. 


DEGARMO 
And she was watching it, too. 


COLUMBO 
Then she turned down the sound 
(turns the 
sound down 
with the 
remote) 
-- Maybe because she got a call. 


He moves to the phone. Using a handkerchief, he gingerly picks 
up the receiver, holds it in his right hand, towards his ear. 
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COLUMBO 


Then something happens and she 
never turns the TV sound back on 


because she gets an aneurysm and 
she's dead. 


Columbo falls to the floor about where Lauren did, the phone 


gripped in his hand the way Lauren's hand was in death. 


Laying 


like that on the floor, he continues: 


COLUMBO 

But when Mrs. Perez found her, she 
didn't have a phone in her hand, 
she had a dog brush. From that 
shelf, right there. Did someone 
come in here and substitute the 
dog brush for the phone because 
they didn't want anyone to know 
she was on the phone when she died? 

(he sits up, 

then, re: 

the phone . 

receiver) 
I want you to get this checked for 
prints and blood. 


EXT. GAS STATION - DAY 


Columbo is trying to fill up his car with gas at a self-service 
pump. He keeps sticking his credit card into the slot in 
different ways but he can't get the pump to work. And he can't 


figure out what's wrong. 


A WOMAN ATTENDANT sees he's having trouble and comes over. She 
takes his card and inserts it correctly. 


The Attendant gives him back his card. 


ATTENDANT 

It goes in this way. 
COLUMBO 

I tried it that way -- 


ATTENDANT 
Yeah, but you probably didn't pull 
it out fast enough. That's the 
secret. 


COLUMBO 
I'll remember that. 


He takes the nozzle and 


is about to insert it into his tank when he HEARS on his police 


radio -- 
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DEGARMO 
(over radio) 
Lieutenant Columbo? 


COLUMBO 
(rushing to 
the radio, 
still 
holding the 
nozzle) 
Yeah, yeah -- 


He can't get all the way into the car with the nozzle because 
the hose doesn't stretch far enough. He hangs up the nozzle 
again. 

COLUMBO 


(calling out) 
Hold on, DeGarmo! I'll be right 


there! 
He rushes back to the car and leans in for the radio. 


DEGARMO'S VOICE 
Lieutenant? 


COLUMBO 
You got something for me? 


DEGARMO'S VOICE 
The receiver tested positive for 
Lauren Chesley's blood. 


COLUMBO 
I was afraid of that. 
(then) 
I want you to go through her 


records. 

Look for anything that'll give us 
a clue to what she was working on. 
I'd like to know what happened to 
those papers that Mrs. Perez said 
were on her desk. 


EXT. COUNTERSPY SHOP - ESTABLISHING SHOT - DAY 


A swank shop in Beverly Hills. 


INT. COUNTERSPY SHOP 


This unique emporium combines a feeling of plushness with the 
eeriness Of a CIA laboratory, filled with sophisticated 


surveillance and self-defense equipment. 
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Columbo is already talking to an extremely well-tailored 


SALESMAN. 


He holds up 


He holds up 


SALESMAN 
Oh, really? The LAPD. We've been 
wanting to do business with you 
fellows for a long time. 


COLUMBO 
Well, I'm not really here to buy 


anything -- 
SALESMAN 

I know. Just window shopping for 

now. But how about this, 

Lieutenant? : 


a pen. 
COLUMBO 
Very nice. My wife has a pen just 
like it. 
SALESMAN 


I don't think so. This pen is 
really a video camera. 


COLUMBO 
(impressed) 
You don't say. 


SALESMAN 
And how about this? 


a camera. 


COLUMBO 
Let's see, the pen was a camera, 
so maybe the camera is really a 


pen. 


SALESMAN 
Actually, it's a bomb sniffer. 


Columbo chuckles, shaking his head. 


COLUMBO 
You fellas think of everything. I 
feel like I'm in a James Bond 


movie. 


SALESMAN 
You know, I can outfit the whole 


LAPD for $30,000. 
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COLUMBO 
Thirty thousand dollars. for the 
whole LAPD? 

SALESMAN 


Well no, Lieutenant, that's 
$30,000 for each member of the 


LAPD. 


COLUMBO 
(throws up 
his hands) 
Hey, you'll have to talk to 
purchasing. I'm just homicide. 


SALESMAN 
Are you here on a case, Lieutenant? 


COLUMBO 
Actually, yes, I need some 
information, and I figured maybe 


you could help me. š 


SALESMAN 
Why don't we go into my office? 


He leads Columbo into the back room -- 


INT. COUNTERSPY SHOP OFFICE 
A small conference table is surrounded by equipment. 


COLUMBO 
I hope nothing in here is going to 
explode. 

SALESMAN 
No, no 


` (then) 
Not unless I detonate it. 


Columbo gives him a look, then sits down. 


COLUMBO 
What I'm wondering about, Mr -- ? 


SALESMAN 
Smith. 
COLUMBO 


(knowingly) 
Mr. "Smith"... 


The salesman nods with a smile. 
CONTINUED 


CONTINUED: 
COLUMBO 
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I got a case I'm working on where 
a young woman had a stroke. We 
know she was very sensitive to 
sound and stress. It looks like 
she was on the phone when she died 
and someone didn't want us to know 
that. Is there any way sound 
transmitted over a phone could 


kill someone like that? 


SALESMAN 


Sure. Sound is very distressing 
to the human body, Lieutenant. 


SALESMAN 


On the q.t., there are governments 


all over the world doing 


experiments with lethal sound. 


COLUMBO 


So it would just be in the á 


experimental stage... 
SALESMAN 


Oh, no, I could sell you something 
right now that could give you the 
effect you're looking for, 
especially in somebody so 


sensitive. 


From a drawer, 
radio. 


SALESMAN 


he removes a device that looks like a small 


This is a transponder from a 
submarine. It emits high- 


SALESMAN 


frequency sounds that scramble 
radar. You wouldn't want to be 
hearing this over a telephone. 


COLUMBO 


A submarine? And anybody could 


get something like this? 


SALESMAN 


Yes. For $125,000. But if you 


want something cheap and 


effective -- 


He turns to the cabinet behind him, 


and produces a small audio 


generator that resembles but isn't exactly like the one Nina 


used to kill Lauren. 


CONTINUED 
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SALESMAN 
This is an audio generator. It's 
used to test electronics 
equipment -- especially security 
systems -- for sound levels. You 
can start at a low frequency and 
work your way up. 


SALESMAN 
(demonstrating 
as he talks) 
If you were to amplify the signal 
with a loudspeaker, the resuit , 
would be quite disturbing. 


He attaches the audio generator to a loudspeaker and raises the 
frequency. The sound is high-pitched and shrill and goes right 
to the bone. Columbo immediately puts his hands over his ears, 
and the salesman turns it off. 


COLUMBO 
That could be sent over a phone? š 


SALESMAN 
More likely, you'd use a mini- 
speaker, no bigger than a quarter. 
I'll send the sound over these 
headphones and give you an idea 
what you'd hear over a telephone. 


He attaches the audio generator to headphones. Columbo 
gingerly puts the headphones on and listens as the salesman 
turns on the generator. The sound immediately affects Columbo, 


he looks disoriented. 
COLUMBO 
(taking off 
the 
headphones) 
Wow. What'd you call that thing? 


SALESMAN 
An audio generator. You could get 
it at any electronics store for 


$75. 

COLUMBO 
Well, you've been very helpful, 
Mr. -- "Smith." 


He attempts to rise but he's dizzy and sits down again. 


CONTINUED 
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COLUMBO 
Boy, I'll tell you, that little 
demonstration of yours really 
knocked the wind out of me. 


He takes a deep breath. Then, when he's feeling a little 
better, he takes a cigar out of his pocket. 


. COLUMBO 
You mind? 


As Columbo fishes for a 


The salesman shakes his head, "No." 
out of his pocket and holds 


light, the salesman takes a lighter 
it up to the cigar. 


COLUMBO 
(re: the 
lighter) 
You're sure that's not also a 
camera? 


SALESMAN è 


No. 

(lights 
Columbo's 
cigar) 

It's a fax machine. 


INT. COLUMBO'S OFFICE - DAY 


Columbo and DeGarmo are watching the tape of Nina St. Clair on 
It's just after the commercial, Nina and Larry 


"Larry King." 
have begun talking again. 
LARRY 
(on TV) 


We're back with Nina St. Clair, 
and her latest best-seller, Elvis 


Undressed. 
(to Nina) 
So do you think Elvis is really 


still alive? 


As the video continues playing, Columbo stares at the screen -- 
something has caught his attention. 


COLUMBO 
Do you see that? 


DEGARMO 
What? 


Columbo rewinds for a few seconds as DeGarmo looks on, puzzled. 
Columbo plays the tape before the commercial. 


CONTINUED 
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COLUMBO 
Yeah. She's got it on there... 


DeGarmo looks stumped. Columbo fast forwards the tape, plays 
it again after the commercial. 


COLUMBO 
But not there. 


DeGarmo looks at him; what the hell's Columbo talking about? 


INT. NINA'S HOUSE - DAY 


A mansion in Beverly Hills. In the huge living room, A 
PHOTOGRAPHER and his ASSISTANT are setting up. Geoff stands 
off to the side. 

Nina descends the staircase in the entry hall behind him, 
looking like a million dollars. 


NINA : 
Well? 


She strikes a pose. Geoff approaches. 


GEOFF 
I would say you're somewhere 
between breathtaking and 


magnificent. 

NINA 
I bet you say that to all your ex- 
wives. 

GEOFF 
Only the ones I'm considering re- 
marrying. 


Nina descends the stairs as Geoff continues towards her. They 
kiss. 


NINA . 
You're ruining my makeup, buster. 


GEOFF 
Good. I don't want you looking 
too glamorous in these photos. 
It'll just give other men ideas. 


NINA 
They can have all the ideas they 
want, it won't do them a damn bit 


of good. 


CONTINUED 
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CONTINUED: 
She kisses him. It's no wonder he wants to remarry her. 
PHOTOGRAPHER 
Ready, Nina? I'd like to do some 
test shots. 


As Nina walks into the living room with Geoff -- 


NINA 
(to the 
Photographer) 
Mel, I told you I want pink gels 
on those lights -- 


PHOTOGRAPHER 
Pink gels coming up. 


Front doorbell RINGS. In the b.g., we see the MAID head for 
the door. As the Photographer's Assistant sets up the gels, 
the Photographer places Nina in the shooting area: 


PHOTOGRAPHER A 
Let's try you on the sofa, Nina. 
These are just Polaroids, so don't 
get your knickers in a twist. 
As he poses her on the sofa, the Maid leads Columbo into the 
living room. 


MAID 
Mr. Millard -- 


Geoff turns around and is surprised to see Columbo. 


GEOFF 
Lieutenant, what brings you here? 


At the word "Lieutenant", Nina looks over and is unhappy to see 
Columbo across the room. But she can't let this show. 


COLUMBO 
I was thinking about what Miss St. 
Clair said -- about me being a 
good subject for a book... 
(fishing 
through his 
pockets and 
removing 
handfuls of 
crumpled 
notepads) 
But maybe this is a bad time. 
Hello, Miss St. Clair. 
(MORE) 


CONTINUED 
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COLUMBO (CONT'D) 
I brought my notes with.me, on 
some of my cases. Just in case 
you want to take a look. 


NINA 
(she wasn't 
expecting 
this) 
Oh, well, I...if you'd like... 


PHOTOGRAPHER 
(cueing her 
for a photo) 
Nina -- 


She smiles on for the photographer. 


COLUMBO 
First I thought, who am I to have 
a book written about me. But you 
know, I got to thinking about some 
of my cases, and they're pretty 
interesting. Take this Lauren 
Chesley case. From all 
appearances, a stroke, but we now 
have reason to believe it's a 


homicide. 


47. 


We're on Nina as she absorbs this information. A formidable 
opponent, -she takes to deception like a fish to water. The 
photo session is at her disposal to use whatever way she 


chooses. She's never defensive! 


GEOFF 
Are you saying she was murdered? 


COLUMBO 
It looks like it. Did I tell you 


about the dog brush? 


NINA 
Dog brush? 


COLUMBO 
Yeah, Miss Chesley had a dog. 
Pierre. A French poodle. 
When we found her, she was holding 
a brush that turned out to belong 
to Pierre -- who had been dead for 


two years. 


GEOFF 
Then why was she holding his brush? 


CONTINUED 
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COLUMBO 
I asked myself the same question. 
See this is how I thought we could 
do the book, show people how my 
mind works. Was she holding the 
brush because maybe she was in a 
sentimental mood? Or maybe because 
it was a silver brush, and she was 
going to polish it. Or maybe she 
wasn't holding the brush at all. 
But somebody put it there after 
she died, because it was the same 
size as the phone receiver they 
took out of her hand. 


48. 


The photographer moves in close on Nína with the Polaroid 


camera. 


He continues snapping as: 


GEOFF 
Why do you think she was holding 


the phone receiver? 


COLOMBO 
(to Nina) 
Geoff asked a good question. Did 
you hear it? 


NINA 
Why do you? 


COLUMBO 
Because there were traces of her 
blood on it, and somebody tried to 


wipe off the blood. 


NINA 
(in between 
snapshots) 
That is amazing. Geoff, I mean 
this is a book! Lieutenant, you 
must stay for lunch and tell us 


all about it. 


COLUMBO 
That's very kind of you, ma'am. I 
was going to go over to Barney's 
for some chili, but if it's not 
too much trouble -- 


CONTINUED 
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NINA 
Oh no, not at all! 
(calling to 
the maid) 
Evelyn, the Lieutenant's staying 
for lunch! 
(to Columbo) 


So Lauren Chesley may have been 
murdered...A dog brush, isn't that 


fascinating! 


As the photographer puts away the Polaroid and moves to his 
tripod -- 


COLUMBO 
But that's not even the most 
fascinating part, ma'am. 


PHOTOGRAPHER 
Nina, we're ready. That scarf -- 
a little more off the shoulder. 


As Nina obeys the photographer, re-arranges her scarf-- 


NINA 
(with 
interest) 
Go on, Lieutenant. What is the 
most fascinating part? 


He reaches into his pocket. 


COLUMBO 
Well, here's how the murder may 
have been committed. 


He removes an audio generator. 


COLUMBO 
I'll bet you never saw one of 
these before. 


Nina turns from pose, then glances at the audio generator, 
returns to pose. 


PHOTOGRAPHER 
(to Nina) 
Smile. 


COLUMBO 
(to Geoff) 
When I first saw it, I said, "What 
the hell is it?" 


CONTINUED 
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During the above, Nina reaches back and takes audio-generator, 


still posing -- brings it around to where she can see it, looks 
at it... 
NINA 
What the hell is it? 
COLUMBO 
That's what I just said. 
NINA 
I heard you. 
COLUMBO 


It's called an audio generator. 
And boy, can it make a nasty 
sound. You transmit this over the 
telephone to someone with Miss 
Chesley's medical problems, and 
you got a good shot at finishing 
her off. Personally, I think 
that's how it was done. 


PHOTOGRAPHER 
Bigger smile, Nina. Come on. 
COLUMBO 


Otherwise why would somebody go to 
all that trouble to disguise the 
fact that she was on the phone 
when she died? 


COLUMBO 

I mean the mind of someone who 
could come up with something like 
this, you gotta admire it. 


GEOFF 
I certainly don't. It's horrible. 


COLUMBO 
Oh, yes, it certainly is, sir. I'm 
just saying, it took somebody 
pretty smart to think of this. 


NINA 
I agree with Geoff, Lieutenant. 
It's horrifying. Who could 
imagine such a thing? 


COLUMBO 
That's the kind of people I deal 
with all the time. People who can 
do things like this. 

(MORE) 


CONTINUED 
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COLUMBO (CONT'D) 
And that's what I thought we could 
show in the book -- how my mind 
works, how their mind works. 


PHOTOGRAPHER 
Give us a little leg, Nina. 


As Nina shows a little leg: 


INT. NINA'S DEN - A FEW MOMENTS LATER 
Geoff is leading Columbo towards the patio. 


COLUMBO 
Oh, did I tell you? Miss Chesley 
was watching Miss St. Clair on 
Larry King when she died. 


GEOFF 
Well, she was a big fan of 


Nina's -- 

COLUMBO . 
Oh, yes. Miss St. Clair had to go 
all the way to Washington for that 
show, didn't she? 


GEOFF 
Yes. 


COLUMBO 
Boy, that must've been a fast trip 
back because she was in your hotel 
room the next morning when I came 


up there. 


GEOFF 
She took the company jet. She 
requested it because she had to be 
back for a magazine interview and 
there were no commercial flights 
till the next morning. 


COLUMBO 
I see. She requested it. 


GEOFF 
(with the 
smile of a 
man in love) 
She made me an offer I couldn't 


refuse. 
(MORE) 
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GEOFF (CONT'D) 
If I gave her the jet, she'd spend 
the night with me. And I think I 
mentioned how well that worked 
out, Lieutenant. 


COLUMBO 
(blushing) 
Yes, I believe you did. 


They've reached the French doors leading to the patio. As 
Geoff opens the door for Columbo, and they head out to the 


patio -- 


INT. LIVING ROOM - DAY 
The photographer. snaps another picture of Nina. 


NINA 
(abruptly 
rising from i 
the sofa) 
Mel, I think you've got what you 
need. I'll trust you to show 
yourselves out. 


The photographer looks surprised as Nina exits the room. 


INT. NINA'S STUDY - DAY 


Nina removes a file from a drawer. She opens the file. It's a 
document she's downloaded from the Internet -- a compilation of 


newspaper articles about Columbo. 


We see her focus on an article headlined, "Wealthy College 
Students Convicted in High Tech Murder." She reviews the 
article, her eye catching, "investigation headed by homicide 
detective Lt. Columbo, of the LAPD, led to their arrest and: 
conviction..." Nina runs a brush through her hair. Then she 
looks at the brush and frowns -- boy did she make a mistake 


with that dog brush! 


EXT. NINA'S PATIO - DAY 


Nina, Geoff and Columbo are having lunch. 
NINA 
I couldn't help thinking, 
Lieutenant, when I saw that -- 
(MORE) 
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NINA (CONT'D) 
(pretends to 
search for 
the word) 
device that you have -- 


COLUMBO 
Audio generator, ma'am. This 
Salad is really delicious. 


NINA 

I'll tell Evelyn. 

(continuing 

her previous 

thought) 
It reminded me of those college 
kids who shot their professor with 
a remote control gun. Are you 
familiar with that case? 


COLUMBO 
Actually, ma'am, that was my case. . 


NINA 
You solved that case? 


COLUMBO 
(fishing for 
his notes) 
I got the notes on it right here. 
Could be a great chapter. 


NINA 
I'm flabbergasted! I had no idea 


that was you! 


COLUMBO 

(locating the 

notes and 

uncrumpling 

them) 
Here they are. They're a little 
hard to read -- maybe I better 
write them over before I show them 


to you. 


NINA 

Yes, I can definitely see a 
chapter on high tech crimes. 

(now making 

her real 

point) 
Isn't it true that most high tech 
crimes are committed by males? 


CONTINUED 


54. 


CONTINUED: (2) 


COLUMBO 

(thinks, then 

nods) 
Yes, ma'am. You're right. That's 
a good point. Definitely males. 
You know, Miss St. Clair, I never 
realized before how much authors 
have to do besides writing. Get 


their photos taken, go on 
television...You even had to go to 


Washington and back in one day -- 


NINA 
Yes, that's why I'm lucky to have 
such a thoughtful publisher. He 
made the brilliant suggestion that 
I use the company jet. 


She pats Geoff's hand. Geoff looks at her -- he knows she's 
just told a lie, but she doesn't realize she's made a faux pas. 


COLUMBO á 
I thought you were the one who 
requested it, ma'am? 


NINA 
(covering 
smoothly) 
Oh, no, my darling Geoffrey 
propositioned me. He said he'd 
send the jet for me if I'd come to 
his hotel. How could I refuse? 
She smiles at Geoff lovingly. He doesn't know what to make of 
this, but he smiles back. 


EXT. NINA'S MANSION - DAY 
As Nina escorts Columbo to his car in the driveway: 


NINA 
Thank you for having lunch with 
us, Lieutenant, and for sharing 
all that spellbinding information. 


COLUMBO 
So what do you think, ma'am? Would 
you really like to do a book on me? 


NINA 
I would! Of course, I would! It 
would be such a pleasure to write 
about a true hero for a change. 
(MORE) : 
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NINA (CONT'D) 
Unfortunately, I'm already working 
on two books right now...But I'd 
be delighted to give you any 
advice you need, if you'd like to 
proceed on your own. 


COLUMBO 
(getting into 
his car) 
I don't know...I'm no Joseph 
Wambaugh. 


NINA 
Well, if you ever decide to do it, 
I'd be happy to take a look at it. 
I'm here for you whenever you have 
a question, Lieutenant. 


COLUMBO 
I was hoping you'd say that. And 
don't forget to tell Evelyn how z 


much I liked that salad. 
He starts the car. Nina gives him a wave and starts back to 
the house. Then: 
COLUMBO 
Oh, just one more thing... 


Nina stops and turns. 


COLUMBO 

Did you ever find that earring? 
NINA 

Earring? 
COLUMBO 


Yeah, I noticed on "Larry King", 
when you came back after the 
commercial, one of your earrings 
was missing. I noticed because 
they were very pretty earrings, 
and my wife was saying she hoped 
you found it. 


NINA 
You can tell your wife I did. It 
fell off on the set. Under my 
chair. But a very observant 
assistant saw it and gave it back 
to me. 


56. 


INT. NINA'S MANSION - DAY 


Nina is pensive as she walks into the foyer. 
for her. 


Geoff is waiting 


GEOFF 
Why did you tell Lieutenant 
Columbo I was the one who told you 
to take the company jet? 


NINA 
What difference does it make? 


GEOFF 
I guess none. It just threw me. 
You're usually such a stickler for 
details, and you know it was your 


idea. 


NINA 
I have a lot on my mind, Geoff, 
and who ordered the plane is not 
at the top of my list of things to 
remember! Now, if you'll excuse A 
me, I have to get some writing 
done. That is my job. 
She goes into her study and shuts the door, leaving Geoff 
alone, confused by her reaction. 


EXT. ESTABLISHING SHOT WASHINGTON D.C. - NIGHT 


INT. CNN STUDIOS - WASHINGTON D.C. - DAY 


Larry King and his Assistant are conferring, just off the set. 
The Assistant looks up and sees something. 


ASSISTANT 
(to someone 
O.S.) 
Can I help you? 


We now see that Columbo is standing in the midst of cameras, 
lights, etc. 


COLUMBO 
Larry King -- you look just like 
him! 
(laughs) 
Why shouldn't you -- you are him! 
LARRY 


And you are? 
CONTINUED 
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COLUMBO 
Lieutenant Columbo. LAPD. 


He fishes his badge out of his coat pocket. 


COLUMBO (CONT'D) 
Where are your suspenders? 


Larry King opens his jacket indicating the trademark suspenders. 


LARRY 
There they are. 


COLOMBO 
There they are. How many different 


colors do you have? 


LARRY 
Three. Red, blue and black. 


COLOMBO 
Really -- I woulda said four. I R 
like'em because they're wide. 


LARRY 
(polite, but 
accomodat- 
ing, he's a 
busy man) 
So do I, what can I do for you? 


COLUMBO 
I'm investigating a mysterious 
death in Los Angeles, sir. The 
deceased was a young woman, thirty 
years old, Lauren Chesley, and she 
seemed to be a big fan of a guest 
you had on your show two nights 
ago, a famous author, Nina St. 
Clair, In fact, Miss Chesley was 
watching your interview with Miss 
St. Clair when she died. 


LARRY 
I hope the interview had nothing 


to do with it. 


COLUMBO 
Oh no sir, no -~ Is that --- 
His head has turned; he is staring at the set -- the desk and 
chairs where so many famous people have been interview. Columbo 
heads for it -- fascinated, awed. 


CONTINUED 
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Larry takes 


He looks at 
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COLUMBO (CONT'D) 
This is where it happens. I've 
seen it so many times. You sit 


here, and the guest -- 
(indicates 
the chair) 


May I, sir? 


LARRY 
Be my guest. 


COLUMBO 
(laughs as he 


sits) 
I'll tell the wife about this. 


his accustomed place, the Assistant stands. 


LARRY 
(as he sits) 


You were saying? 


COLUMBO 
Oh yes. regarding Miss St. Clair, 
my question to you is, did you or 
your office receive any strange 
inquiries, either by phone or mail 
or that e-mail, regarding Nina St. 


Clair? 


LARRY 
Not that I know of. 


the Assistant. 


ASSISTANT 
(shaking her 
head) 
Something strange. No, we didn't. 
Nothing. 


COLUMBO 
Nothin', huh? Well I had to ask 
this because the young lady who 
died apparently had an excessive 
interest in Nina St. Clair. 


LARRY 
You flew all the way from LA to 
Washington just to ask that 
question? Why didn't you pick up 
the phone? 
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COLUMBO 
I'll tell yah ... 
(smiles, wags 
his finger 
at Larry ) 


You can't get anything past this 

guy -- if something doesn't sound 

right, he doesn't waste time. 

Bang -- first question, he's . 

gotcha. This is just between us -- 
(chuckles) 


the Department picked up the plane 
ticket and the room, rent, and I 
get to meet you, and have you .. 

(whips out 

pad and 

black marker) 
Say hello to the wife -- 

(then takes 

out a piece 

of white 

stationery) 
Here, use this paper. It's 
bigger -- that's the answer to 
your question. 


LARRY 


(smiling) 
What's your wife's name? 


COLUMBO 
Mrs. Columbo. 


LARRY 
Mrs. Columbo. All right. 


As Larry signs 


COLUMBO 
I gotta tell ya this, I've studied 
you ~- the way you concentrate on 


your guest -- 
REACTION ON LARRY KING 
as Columbo continues, voice over: 
COLUMBO (V.C.) 


-- the way you listen -- focussed, 
glued on each word -- 


BACK TO COLUMBO 
CONTINUED 
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COLUMBO 

-- you could be listening to Abe 
Lincoln come down from heaven just 
to do your show -- that's how 
important you make your guest 
feel. I ask a lot of questions -- 
but it takes me a year. You're 
fast. The guest finishes, bang! 

(slaps his 

hands 

together) 


REACTION ON LARRY KING 
as Columbo con tinues, voice-over: 


COLUMBO (V.0O.) 
You can't get a razor blade 
between the guest's last word and 
your next question -- so you're 


listening and thinking -- à 


fantastic. 


BACK TO COLUMBO 


COLUMBO 
And it's always the question the 
audience wants to hear. The 
suspenders are a good touch, but 
you're the best. You could use a 
string to hold up your pants, 
you'd still be Number One. 


LARRY 
(has his 
question 
ready) 
How long have you had that coat? 
COLUMBO 
Thirty one years. 
LARRY 
Any particular reason? 
COLUMBO 
I feel comfortable in it. Habit, 
I guess. 
LARRY 
You wear it in California in the 
sun? 


CONTINUED 
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COLUMBO 
I've been seen on the beach in it. 
Not swimming. Investigating. 


LARRY 
Ever catch any famous people in a 


murder? 


COLUMBO 
Not so long ago I caught a guy who 
was voted Mortician of the Year. 


Larry laughs and shakes Columbo's hand ... 


LARRY 
Next time I'm in Los Angeles I'll 


buy you lunch. 


COLUMBO 
Oh, thank you, sir. I know a good 


place. 


LARRY 
I'll be interested to see it. 


Larry gets up to leave 


LARRY 
(continuing; 
to Assistant) 
Get the Lieutenant's telephone 
number. 
(to Columbo) 
Forgive me, but I have a meeting 


with the boss. 


COLUMBO 
(impressed) 
Ted Turner? 


LARRY 
No. My wife. 


Larry leaves. 


COLUMBO 

(confiden- 

tially, to 

the Assis- 

tant) 
I didn't want to mention this in 
front of Mr. King, but you know 
you guys goofed up. 
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ASSISTANT 
What? 


COLUMBO 
On the Nina St. Clair show. My 
wife noticed. You came back from 
the commercial break and she 
didn't have her left earring on. 
Did you ever find it? 


ASSISTANT 
I don't know anything about an 
earring. I saw her looking around 
and I asked her, and she mumbled 


something about maybe its in the 
ladies' room. 


COLUMBO 
Why would she take her earring off 


in the ladies room? 
ASSISTANT 

I have no idea. You'll have to ask 

her. 


COLUMBO 
Good thought, ma'am. Do you have 
a phone I could use? 


ASSISTANT 


You're going to call Nina St. 
Clair now -- in Los Angeles -- 
about the ladies' room? 

COLUMBO 
Oh no ma'am -- no -- this is 
something else. 

ASSISTANT 
There's a phone in my office. this 
way. 

COLUMBO 


Much obliged, thank you. 
Assistant heads off left, Columbo following. 


COLUMBO 
By the way, does your phone go 
through an operator? 


ASSISTANT 
(getting 
impatient) 
Yes. Why? 
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COLUMBO 
I would orefer a pay phone, do you 
have one? 
The Assistant stops, takes a breath -- turns and heads off in 
opposite direction. 
ASSISTANT 
(to Columbo) 


Follow me. 


INT. BACKSTAGE CORRIDOR - DAY 


The Assistant leads Columbo past the vending machine around the 
corner to the secluded pay phone. Columbo gets his bearings -- 
how far from the set. Suddenly there's a LOUD metallic thump 


FROM AROUND THE CORNER. 


Columbo goes around the corner to see the Assistant slamming 
the vending machine. 


ASSISTANT 
(to Columbo} 
You've got to give it a slap now 
and then to wake it up. 


A soda rolls out of the machine. A smile comes over Columbo's 
face. = 


INT. COLUMBO'S OFFICE -- DAY 


Columbo listens to the tape from Lauren's answering machine. 
He HEARS: 
LAUREN'S VOICE 

Hello? Hello? Is this Paragon 

Publishing? 
Then Columbo HEARS a LOUD METALLIC THUD -- just like the one 
backstage at Larry King. He rewinds it and plays it again, 
just to be sure. 


INT. GEOFF'S SUITE - FOUR SEASONS HOTEL - DAY 


The door to the suite is open as a BELLBOY wheels in file 
boxes. The living room is now set up as an office. Geoff is 
on the phone at his desk. He sees Columbo at the door and 
motions for him to come in. The Bellboy exits and Geoff wraps 


up his call. 
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GEOFF 
(on phone) 
I'll be working out of my hotel 
for the next month until the 
offices are ready. You can get me 


here. 
looks to Columbo. 


COLUMBO 
Oh, you're moving out here 
permanently, Mr. Millard. 


GEOFF 

Yes. The company was looking for 
someone to run the new West Coast 
office, and I decided why not me. 
I'm happy to be closer to Nina... 

(smiles, 

then, rising) 
How's the investigation coming, 
Lieutenant? Or have you come to z 
see me about your book? 


COLUMBO 
(lying) 
I got to be honest with you, Mr. 
Millard, I'm just going around in 
` circles with this case. 


He hangs up, 


Although Columbo pretends to be baffled, he's just doing this 


to make Geoff lower his guard. 


Geoff gestures for Columbo to sit. They both sit down. In the 
b.g., the Bellboy brings in more boxes. 


COLUMBO 
It's very good of you to let me 
take up your time like this, I 
know how busy you are. All these 


boxes here -- 


GEOFF 
Is there something specific you 
wanted to ask me? 


COLUMBO 
(another lie) 
Actually, I'm sort of worried 


about Miss St. Clair. 


GEOFF 
What do you mean? 


CONTINUED 
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Geoff, upset, 


Geoff nods, 


(2) 


COLUMBO 
Well, you know there were a lot of 
ties between Miss Chesley and Miss 
St. Clair. Miss Chesley had all 
Miss St. Clair's books, she met 
her at the Writers Conference, she 
was watching her on "Larry King," 
she was taping the show -- now I 
don't want to alarm you, but maybe 
the person who killed Miss Chesley 
is also after Miss St. Clair. 


GEOFF 
You don't want to alarm me and you 
tell me you think someone wants to 


kill Nina? 


COLUMBO 
I'm sorry. Maybe I shouldn't have 


mentioned it to you. I just want 
to make sure she's not being 
followed... z 


gets up and mixes himself a drink. 


GEOFF 
Would you like one, Lieutenant? 


COLUMBO 
If you have a root beer or 
something. 


GEOFF 
(as her gets 
the drinks) 
Nobody's been following Nina when 
I've been with her. 


COLUMBO 
Well, if you could just keep an 


eye open. 
hands Columbo his drink. 


COLUMBO 
The night she came back from 
Washington, did she say if she saw 
anything unusual on her way to the 
hotel from the airport? 


GEOFF 
No. 


os 
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COLUMBO 
(casually, 
but this is 
his real 
concern) 
What time did she get here? 


GEOFF 
About four a.m. 


COLUMBO 
I see, four AM. 


GEOFF 
She seemed perfectly fine. 


COLUMBO 
Good. Good. 
(rising) 
I'm probably just worried over 
nothing. Four AM, huh? 


As Columbo looks for a place to put his root beer, he sees a 
stack of promotional material. Posters, photographs, press 
kits. The posters and photos feature Penelope Ambrose (as we 


saw her in the photos at her estate). Some also feature a 
younger, less prosperous Nina. Columbo picks one of these up. 


COLUMBO 
That's Miss St. Clair, isn't it? 


GEOFF 
(looking on) 
That's when I first fell in love 


with her. 


COLUMBO 
And who's this older woman here? 


GEOFF 
That's Penelope Ambrose, 
Lieutenant, the Queen of romance 
novels. Nina worked for her as a 
researcher. We're doing a big 
promotion of Penelope's books on 
the hundredth anniversary of her 


birth -- 


COLUMBO 
She's a hundred years old? She 
doesn't look it. 


GEOFF 
I'm afraid Penelope died twelve 


years ago. 
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Geoff opens a box, 
of Penelope's books. 


takes out a commemorative package of three 


GEOFF 
This is for your wife, Lieutenant. 


COLUMBO 
(taking the 
books) 
Oh, Mrs. Columbo's going to love 


this. 
He looks at the spines of the books and notices that one says 
"Ambrose and St. Clair." 


COLUMBO 
I thought Miss St. Clair worked 
for Miss Ambrose, I didn't know 
she wrote a book with her. 


By now Columbo has unwrapped the package: 


GEOFF 
Actually, Penelope was writing it 
when she died, and Nina finished 
it. It was Nina's first published 


book. 


Columbo removes the book from the package. The title is De 
Montesquieu's Revenge and the cover features a beautiful 18th- 


century lady with a plumed hat. 


COLUMBO 
Now where did I hear about a book 
cover with a beautiful lady 
wearing a hat with feathers? 
(digs deep 
into his 
pockets, 
pulls out a 
recent 
notepad, 
looks 
through it) 
I know somebody mentioned 
something about a hat with 
feathers...There it is! Mrs. Perez 
told me a book like this used to 
be on Miss Chesley's desk. But it 
wasn't there when we found her 
body. Isn't that funny? 
Geoff doesn't know what to make of this. As Columbo heads out 
the door: 
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COLUMBO 
(re: the 
books) 
Thank you, sir. Mrs. Columbo's 
definitely going to take these to 
the beach with her. 


Columbo leaves. Geoff closes the door, looking troubled. 


INT. BEVERLY HILLS SPA - STEAM ROOM - DAY 


Nina, wrapped in a towel, is taking a steam bath with other 
BEVERLY HILLS MATRONS. 
NINA 


Oh, this is so relaxing. I can't 
tell you what kind of a week I've 


had. 
MATRON #1 


Me, too! They've had so many 
sales, I'm completely worn out. 


MATRON #2 
Did you go to the "last call" sale 


at Nieman's? 


MATRON #1 
I couldn't find parking! 


An ATTENDANT sticks her head into the steam room. 


ATTENDANT 
Miss St. Clair, you have a visitor. 


Nina looks baffled. 


ATTENDANT 
It's a man in a raincoat. 


Now Nina looks unhappy. 


INT. SPA WAITING ROOM 


Columbo sits very much out of place amidst a bevy of chic women 
waiting for their appointments. They're all reading women's 
magazines except for Columbo who is reading De Montesquieu's 
Revenge. The woman next to him looks at him, then at the cover 


of the book. 
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COLUMBO 
(re: what 
he's just 
read) 
This Mme. de Montesquieu -- 
(he does his 


best with 

the name) 
She was quite a woman. She's had 
four lovers -- a prince, a duke, 


a baron and a stableboy -- and I'm 
only on page ten. 


The woman gives him a peculiar look: Who the hell is this guy 
in the wrinkled, old raincoat reading a romance novel? 


The Attendant enters. 


ATTENDANT 
{to Columbo) 
Miss St. Clair will see you ina 
moment. I'm sorry for the delay. 


COLUMBO 
Oh, that's okay. I've got a lot 
to read here about Mme. de 
Montesquieu. 


ATTENDANT 

(sitting next 

to him) 
You know, Lieutenant, Thursday is 
men's day. And we could do 
wonders with you. Would you be 
interested in appearing in a 
Before and After ad? 


COLUMBO 
I'm not sure that's a compliment, 
ma'am. 

ATTENDANT 


Oh, it's definitely a compliment. 
You have such potential. You just 
need a little TLC. 


COLUMBO 
Well, that's very nice of you. But 


I'm married. 


ATTENDANT ` 
I'm talking about Tender Loving 
Conditioner for your hair. 
(MORE) 
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ATTENDANT (CONT'D) 
(holds up a 
bottle from 
a display on 
a table) 
We make it ourselves. You have a 
great head of hair. 


COLUMBO 
You think this is great, you 
should've seen my father. 
(pause) 
Not a hair on his head, but he had 


a great smile. 


ANOTHER ATTENDANT enters. 


ATTENDANT #2 
Lieutenant, I can take you to Miss 
St. Clair now. 


COLUMBO 
Thanks. 


(to Attendant 
#1 as he 
rises) 
I appreciate what you said about 


my hair. 
Columbo enters the private room and is somewhat startled to see 


Nina in a fluffy bathrobe, reclining slightly in a chair, as a 
COSMETICIAN plucks her eyebrows. Nina doesn't react at all to 


the pain. 
Nina sees Columbo in the mirror. 
NINA 
Lieutenant, however did you find 
me here? 
COLUMBO 


(wincing as 
she gets her 
eyebrows 
plucked) 
I took the liberty of asking 


Evelyn, ma'am. 


NINA 
We'll be through with my eyebrows 
in just a minute, so you can relax. 


COLUMBO 
Does that hurt? 
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NINA 
Just a little, but it's for a good 
cause. How's the book coming? Do 
you have your outline ready yet? 
Are you making headway? 


COLUMBO 
Well, I am making headway. But 
not on the book. I was out of 


town. 
NINA 
Out of town? Where? 
COLUMBO 
Washington. 
We see Nina's ears perk up at this. But she doesn't say 
anything. 
COLUMBO 
(yawns) 
What a long trip! I remember you 
said you came back on a private 
jet. I wonder if that was any 
faster. 
NINA 
I really don't know. 


COLUMBO 
Well, from what I've heard, 
private jets are faster than 
‘ commercial ones. And not only 
that, you can take one whenever 
you want. Even late at night. 


The Cosmetician puts aside her tweezers and lowers the 
reclining chair so that Nina is in a horizontal position. 

Then the Cosmetician takes the lid off a steam tray, revealing 
gobs of a hot, green, mud-like substance which she begins to 


apply to Nina's face. Columbo cringes. 


COLUMBO 

I had to stay over and get up at 
the crack of dawn and I didn't get 
back until eleven o'clock this 
morning L.A. time. 

(massages his 

neck, as if 

he's stiff) 
What time did you get back? 


Nina is a little wary now, but she acts casual. 
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NINA 
About one AM. 
COLUMBO 
Really! No kidding? 
NINA 
(smiling) 
Why would I kid you? 
COLUMBO 


No -- It's only that huh -- huh -- 
Mr. Millard said you didn't get 
back to the hotel until four. 

That leaves three hours...That 
time of night, you should've been 
able to get from the airport to 
the hotel in half an hour. 


NINA 
Andrea, why don't you leave us 
alone. 
COSMETICIAN 
(confused) 
Leave?! Should I come back later? 


NINA 
I'll call you when I want you. 


The Cosmetician exits. 


NINA 
(sitting up 
in the 
chair, 
calmly) 
My car broke down on the way back 


from the airport, Lieutenant. It 
just stopped in the middle of 
nowhere. My cell phone didn't 
work. I was scared to death. I 
had to walk to try to find a gas 
station or a phone. But I 
couldn't. I finally went back to 
my car and tried it again. This 
time it started, thank God. 


COLUMBO 
I'm sorry, ma'am, that must've 
been real upsetting. I know if 
something like that happened to 
Mrs. Columbo, she'd be telling me 
all about it when she got home. 
(MORE) 
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COLUMBO (CONT'D) 
Did you mention anything to Mr. 
Millard? 
NINA 


It was four in the morning and we 
had better things to do than talk 


about my car. 
COLUMBO 


You didn't take the freeway -- 
"cause there's always some traffic 


there. 
NINA 
No, I took another route. 
COLUMBO 
(smiling) 
A route with a deserted stretch. 
NINA 
(smiling) 
Yes. 
COLOMBO 


You don't recall by any chance the 
name of the street. 


NINA 
No, but perhaps you and I could > 
drive over there and look around 


and maybe we'll find it. 


Columbo stands and takes out a notebook. 


COLUMBO 
I went to Washington to see Larry 
King. I talked to him and his 
assistant. About the night you 


were on the show. 


NINA 
You did what? 


COLUMBO 
I don't think you're telling me 
the truth. 


NINA 
I've never been so offended in my 


entire life. 
Nina takes a damp towel from the nearby tray and begins to 


remove the face mask. 
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COLOMBO 
Miss St. Clair, is it true or 
false that you knew Lauren Chesley 
had a hearing problem. 


NINA 
It's true, I remember Geoff 
mentioned it that morning when you 
came to our hotel room to tell us 


about her death. 


COLUMBO 

(smiling) 
You know what I think - I think 
you knew she had a hearing problem 
before you did the Larry King 
Show. I think that during the 
commercial break, you went 
backstage to a pay phone, used an 
800 card to dial Miss Chesley so 
there'd be no record of the call. 
Then you used some sort of device 
...-to send a sound over the phone 
that caused Miss Chesley to have 
an aneurism. 

(taking audio 

generator 

from paper 

bag) 
A device like this audio 
generator. You didn't drop your 
earring under the chair, you left 
it by the pay phone when you 
called Miss Chesley. You took the 
company jet back here so you could 
break into Miss Chesley's house 
and take the phone out of her hand 
so no one would suspect what 


happened. 


NINA 
I'm getting very bad vibes about 
you, Lieutenant. You don't strike 
me as an evil man. But why -- 
there must be some reason -- why 
would you make this up -- 


74. 


Columbo fishes a photo of the vending machine near the pay 
phone out of the paper bag. 


COLUMBO 
This is the vending machine at the 
Larry King Show - You can see the 
pay phone in the background. 
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Nina gives the photo a cool glance. 
olumbo takes an audio cassette recorder out of the bag. 


COLUMBO 
I want you to listen to this, 
ma'am. It's the tape from Miss 
Chesley's answering machine. 


We HEAR: 


LAUREN'S VOICE 
Hello? Hello? Is this Paragon 


He plays the tape. 


Publishing? 
Then we HEAR THE LOUD METALLIC THUD. 
COLUMBO 
You know what that sound is? 
NINA 
No! 
COLOMBO 


It's the sound of someone banging 
the vending machine backstage at 


Larry King. 


NINA 
To me it sounds like someone 
banging on a garage door. Ora 
filing cabinet. 


COLOMBO 
You're right, Miss St. Clair, I 
can't prove it's the vending 
machine. I can't prove any of it. 
But I know that's what happened. 


NINA 
You don't know anything! It's 
preposterous! What motive could 
I possibly have for killing a 
woman I barely knew? 


COLUMBO 
You've got me there, ma'am. 


NINA 
I do enjoy being bitchy, so you'll 
forgive me for saying you remind 
me of what my critics say about my 
books, 'vivid imagination, but 
where are the facts.' 
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Nina heads for the door -- We're on Columbo just watching her 


as TF 


NINA (V.O.) l 
Andrea, you can come back now. 


INT. ANTIQUARIAN BOOKSHOP - LAGUNA - DAY 


An out of the way little shop, crammed with old books, a 
variety of antiques that could have been found in a Victorian 
library, and an owner, EDGAR SLOANE, as old as anything he's 
selling. Sloane stands at the back of the shop, trying to 


affix an antique globe to its stand. 


A little bell SOUNDS as Columbo and DeGarmo enter. It takes 
them awhile to adjust their eyes to the darkness and to see 


Sloane, amidst the clutter. 


COLUMBO 
Mr. Sloane? 
SLOANE 
(keeps 
working on 
globe) 
Yes... 
COLUMBO 
I was wondering if you could help 
me. 


Sloane gives them the eye as Columbo and DeGarmo approach. 


COLUMBO 

(shows his 

badge) 
Lieutenant Columbo, LAPD. This is 
Sergeant DeGarmo. We're 
investigating the death of a young 
woman who may have been a customer 
of yours. We found your card 
among her possessions. 


SLOANE 
I always hate to lose a customer. 


DEGARMO 
We believe she may have consulted 
you about something, because it 
was with her receipts for business 


deductions. 
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COLUMBO 
(showing 
Sloane a 
photo of 
Lauren) 


Lauren Chesley. She had a 
Southern accent. And hearing aids. 


Columbo takes Sloane's business card and a gas receipt from his 


pocket. 
COLUMBO (CONT'D) 
Her gas receipt says she was here 
four weeks ago. 


Sloane surprises him by sticking the globe in his hands so he 
can take the photo and study it. 


SLOANE 
I remember her. She wasn't 
exactly a customer, though. She 
tried to buy a book from my 
private collection, but I wouldn't 
let her. Encyclopedia de Crime. 


DEGARMO 
Cream? Like in coffee? 
SLOANE 
Like in "crime." It's French for 


crime. Encyclopedia of Crime. 


He goes over to a shelf, finds an extremely old book, which he 
takes out. Handling it with extreme delicacy, he places it on 


a counter. 


SLOANE 
It was published in 1804. She 
came here because she was looking 
for original research material on 


Madame de Montesquieu -- 


Columbo is so surprised he drops the globe. 


COLUMBO 
Oh, I'm so sorry. 
(bending over 
to pick up 
the globe) 
I hope I didn't break anything. 
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by COLUMBO 

(inspects it) 
i Uh oh. There's a little dent here 
by the South Pole. I'll be happy 
to pay whatever it costs. 


SLOANE 
All right. That'll be twenty-five 


thousand dollars. 


Columbo gives him a look that says this would be his entire 
retirement fund. Sloane laughs. 


SLOANE 
That dent was there before, 
Lieutenant. I'm just pulling your 
leg. 
(takes back 
the globe) 
But that's what it's worth. It 
belonged to Queen Victoria. In 
fact, most of the world did at the 


time. 


COLUMBO 
Did Miss Chesley give you any idea 
why she was interested in this 


Ly Madame de Montesquieu? 
Columbo doesn't pronounce "Montesquieu" properly. 


SLOANE 
(correcting 
him) 
Montesquieu. Say it slowly, 
Lieutenant. Mon-tes-quieu. 


COLUMBO 
(carefully) 
Mon-tes-quieu. 


SLOANE 
Very good. No, she didn't tell me 
why she was interested. But when 
I refused to sell her the 
encyclopedia, she sat at the desk 
right here, reading it and taking 


notes. 
Sloane attaches the globe to its stand. 


COLUMBO 
(re: the 
enyclopedia) 
Do you mind if I open this, sir? 


be CONTINUED 
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SLOANE 
Not as long as you do it carefully. 


COLUMBO 
(opening the 
book) 
This is in French. 


SLOANE 
Oui, monsieur. 


COLUMBO 
(turns pages, 
then stops) 
Here's the name. Madame de -- 
whatever. Could you tell me what 


this says? 


SLOANE 
No. I don't really speak French. 
Just a smattering, enough to 
impress people who don't speak 
French but not enough to read 
something like this. But Miss 
Chesley had no problems. And 
whatever she found, she seemed 
quite excited. 


COLUMBO 
Do you know what she found? 


SLOANE 
No. But it made her even more 


eager to buy the book. 


COLUMBO 
(re: the book) 
We'll have to get this translated, 
Mr. Sloane. Do you mind if I 


borrow it? 


SLOANE 
What if I said no? 
COLUMBO 
I'd subpoena it. 
SLOANE 
(takes 
Columbo's 
measure) 
All right, Lieutenant. I'll trust 
you with it -- but give me a 
receipt. 
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As Columbo writes out a receipt: 


SLOANE 
You better take good care of it. 
I bought three of them in Paris 
years ago. This is the only one 


I have left. 


COLUMBO 
What happened to the other two? 


SLOANE 
One got so damaged in transit it 
was worthless. The other I sold 
to a woman from Santa Barbara...I 
can tell you exactly who -- 


COLUMBO 
Please. 


Sloane goes to his records in an antique file cabinet. Columbo 
and DeGarmo watch as the old man looks through it methodically. 


SLOANE 
There. February 12, 1986. 
Penelope Ambrose. It was picked 
up by a Nina St. Clair. 


Columbo and DeGarmo look at each other. 


INT. GEOFF'S CAR - MOVING ON THE FREEWAY - NIGHT 


Geoff, in a tuxedo, drives while Nina, in a gown, is beside 
him. She seems tense. 


NINA 
You saw Columbo today? 


GEOFF 
How did you know? 


NINA 
I also had the honor. 


GEOFF 
So he told you he was worried 


about you? 
NINA 
(taken aback) 
Worried? 
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GEOFF 
Yes. He's worried that you're 
being followed by the -same person 
who killed Lauren Chesley. 


NINA 
He said that? 


GEOFF 
(nods) 
He seemed concerned. 


Nina knows that this is just a cover Columbo used, even though 


it gets her off the hook with Geoff. For now. 
They pull up at the valet parking at the Music Center. 


EXT. MUSIC CENTER - NIGHT 
Nina and Geoff walk towards the Dorothy Chandler Pavilion among 
a crowd of well-dressed people. 


NINA 
If Columbo visits you again, 
darling, I'd appreciate if you'd 
do me a favor. Don't be so chatty. 


GEOFF 
Why? He's just doing his job. 


NINA 
He's starting to get on my nerves. 


GEOFF 
What did he say to you today? 


NINA 
I really don't want to discuss it, 
Geoff. The man is making me 
paranoid -- all this stuff about 
that girl being murdered, now me 
being followed, he doesn't have a 
clue about what's he doing and 
he's using us to bounce his crazy 
theories off! You've got to stop 


talking to him! 
GEOFF 
What's gotten into you? 
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NINA 

(realizing 

she's gone 

too far) 
Oh, Geoff, sweetheart, you're the 
last person I want to upset. 
Forgive me, please. I've just 
been under so much stress 
lately...Maybe we should go to 
that tropical island of yours. 
Maybe we should even make it a 


honeymoon. 
He smiles and puts his arms around her. 


GEOFF 
Is that a proposal? 


NINA 
Why not? 


As they kiss -- 


EXT. AMBROSE ESTATE - DAY 
Columbo pulls his car onto the luxurious grounds. 
EXT. AMBROSE MANSION - DAY 

Mrs. Anderson opens the door for Columbo. 


MRS. ANDERSON 
Lieutenant? 


COLUMBO 
Good of you to see me, ma'am. 


MRS. ANDERSON 
Please, come in. 


INT. AMBROSE ENTRY HALL - DAY 
Columbo enters with Mrs. Anderson. 


The place is filled with antiques, expensive art and frou frou. 
The dominant color is pink -- Penelope's trademark. Columbo's 
attention is drawn to a suit of armor against the wall. 


COLUMBO 
This is some place. I feel like 
I'm in a castle. 
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MRS. ANDERSON 
Penelope always said she didn't 
belong in the twentieth century. 
It wasn't romantic enough enough 


for her. 


COLUMBO 
She sure liked pink. 


MRS. ANDERSON ; 
That was her color. Let me show 


you around. 


As she leads him into the house: 


COLUMBO 
So this is where the Writers 


Conference was. 


MRS. ANDERSON 
Oh yes, we have it every year. 
Part of the terms of Penelope's 
will. Of course, we don't always 
have Nina St. Clair as the keynote 
speaker. That was special. 


COLUMBO 
Yes, I'm sure it was. 


MRS. ANDERSON 
I was so shocked to hear about 


Lauren Chesley. I just met her 

that once, but she seemed like a 
nice person. Any question I can 
answer, Lieutenant, please, just 


ask me. 


INT. DRAWING ROOM - CONTINUOUS 


Mrs. Anderson leads Columbo into the spacious pink room. He 
sees a decanter of pink liqueur with several glasses. 


COLUMBO 
Thank you, ma'am. 
(eyeing the 
decanter and 


glasses) 
I hope I'm not interrupting 
anything. You're not expecting 


anyone -- 
MRS. ANDERSON 
No, we're only open to tourists on 


weekends. 
CONTINUED 
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COLUMBO 
You have tourists here? 


MRS. ANDERSON 
We certainly do. Over ten thou- 
sand a year. That's why I keep 
everything exactly as it was when 
Penelope was alive. It's what her 
readers expect when they come 
here -- to see how she lived. 


COLUMBO 
You were her housekeeper? 


MRS. ANDERSON 
Housekeeper, secretary, and 
friend. Most of all friend. I 


still miss her. 


COLUMBO 
You knew her pretty well? 


MRS. ANDERSON 
Better than anyone. Even her five 


ex-husbands. 


INT. AMBROSE MANSION HALLWAY -- A FEW MINUTES LATER 


Columbo's attention is drawn to a photo of Penelope with the 
younger, less prosperous Nina -- the same photo he saw before 


at Geoff's suite. 


COLUMBO 
(going over 
to the photo) 
That's Miss St. Clair. She did 
research for Miss Ambrose, didn't 


she? 


MRS. ANDERSON 
For ten years. Nina was the 
hardest worker you've ever seen. 
And so gifted. She outgrew the 
job very quickly -- she always 
wanted to be a writer herself. 
Penelope told her to be patient, 
that someday she'd help her. And 
in a way, she did. 


COLUMBO 
How do you mean, ma'am? 
CONTINUED 
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MRS. ANDERSON 
When Penelope died Nina was able 
to finish the novel penelope was 
working on. And it was a best 


seller. 
COLUMBO 
And damn interesting as well. 
He takes the Antiguarian Bookshop card from his pocket. 


COLUMBO 
By the way, there's a book Miss 
Ambrose bought from a shop in 
Laguna. Miss St. Clair picked it 
up for her. A French Encyclopedia 


of Crime from 1804. 


Mrs. Anderson looks perplexed. 


INT. PENELOPE'S LIBRARY - A FEW MINUTES LATER 


Mrs. Anderson is checking through a ledger book as 
observes. 


Columbo 


MRS. ANDERSON 
I know every book in this library 
and I've never seen it. 
(finds an 
entry; 
surprised) 
You're right, Lieutenant. Here's 


the record of the purchase. 


COLUMBO 
And the book isn't here? 


MRS. ANDERSON 
No. Maybe Nina still has it. 
Should I call her for you? 


COLUMBO 
No, ma'am, no. I'd prefer if you 
didn't mention it to anyone for 


now. 


MRS. ANDERSON 
Mum's the word. 
(then) 
Let's continue our tour, 
Lieutenant. I know you're going 
to love the next stop. 


86. 


INT. PENELOPE'S BOUDOIR 


Mrs. Anderson stands proudly in the entrance of Penelope's | 
bedroom as Columbo looks at the room, at a loss for words. Who 
wouldn't be? 


The room is pink of course, and it's so busy that it makes the 
rest of the house look as if it's in good taste. The walls are 
filled with Victorian valentines and cupids. There's a statue 
of Aphrodite in one corner and of Adonis in another. 
Penelope's heart-shaped vanity table is filled with every 


perfume and cosmetic known to woman. 


COLUMBO 
Very nice. Very...restful. 


MRS. ANDERSON 
It was Penelope's favorite room. 


A velvet rope, the kind used in museums, is hanging from one of 
two poles just inside the room. 


MRS. ANDERSON 
(re: the 
velvet rope) 
We use this when we have tours. 


She leads Columbo into the room itself. There are photographic 
proof sheets spread out all over the desk. | 


MRS. ANDERSON 
(re: the 
proof sheets) 
Excuse the mess. I was working 
here when you came. Going over 
the photos from the Writers 


Conference. 


COLUMBO 
Photos from the conference... 


MRS. ANDERSON 
For our newsletter. 
He looks at the vanity table with its elaborate collection of 
perfume bottles and atomizers. 
COLUMBO 
Miss Ambrose sure must've smelled 
good. 
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MRS. ANDERSON 

(laughs; 

going to the 

vanity table) 
Penelope sat right here for an 
hour every morning. She had a 
different perfume for every mood. 
That's how she met Nina, you know. 


COLUMBO 
How? 


j MRS. ANDERSON 
Nina was a salesgirl at Bergdorf's 
in New York. Penelope was living 
there then, and Nina made quite an 
impression on her with her 
knowledge of perfumes and 
cosmetics. Nina was poor as a 
church mouse at the time, but 
that's all changed, hasn't it? 


COLUMBO 
Yes, ma'am, it has. 


Columbo's attention has been drawn to the window through which 
he's now looking down at the apiary. A BEEKEEPER in a 
protective uniform is tending to the hives. 


i COLUMBO 
You have bees here? 


MRS. ANDERSON 
Oh, yes. We have our own apiary. 
It was Penelope's pride and joy. 
Ambrose Private Label Honey. She 
loved those bees. I suppose you 
could say she was the Queen Bee 
herself. I still remember her 
last day. It was the week after 
her birthday. She was so 
happy...All those cards and 
gifts... 
(then, tears 


flowing) 
I still can't believe she died... 


COLUMBO 
It's always painful, ma'am. 


MRS. ANDERSON 
Especially when you die the way 
she did. 
CONTINUED 
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COLUMBO 
How did she die? 


MRS. ANDERSON 
You don't know, do you? 
Columbo shakes his head. 
Anderson eases herself into a chair. 


MRS. ANDERSON (CONT'D) 
You had better sit down. 


Mrs. 


Columbo sits as Mrs. Anderson composes herself. 


INT. . PRECINCT HOUSE - DAY 
Columbo enters from outside, heads towards his office as 
DeGarmo intercepts him. 


DEGARMO 
I was just looking for you, sir. 
(handing him 
a document) 
The translation came in. 


Columbo scans the document with growing interest. Suddenly, as 


he reads -- 


COLUMBO 
This lady, Madame de Montesquieu, 
she murdered six people -- two 


husbands, a brother, a mother-in- 
law, a dressmaker .... 'However, 

Madame de Montesquieu's crowning 
achievement in the art of 


murder... 
(reads 
further) 

God ...oh...oh...oh my God! 


INT. GEOFF'S HOTEL SUITE - NIGHT 
Geoff opens the door and finds Columbo waiting in the hall with 
a shopping bag. 


GEOFF 
(a bit testy) 
I hope this is as important as you 


said it was. 
CONTINUED 


CONTINUED: 


Geoff shows 


Geoff gives 


Geoff instinctively knows to do as Columbo asks. 
opposite each other. Columbo carefully removes the 


COLUMBO 
(entering) 
Oh, it's important, sir. 


Columbo in. 


GEOFF 
I must tell you, Lieutenant, 
whatever you said to Nina the 
other day really upset her. And 
that, of course, upsets me. 


COLUMBO 
I understand. I know how you feel 
about her. 


GEOFF 
We're engaged to be married. 


COLUMBO 
Oh. Then I think you're about to 


be even more upset, sir. 


him a look. 


COLUMBO 
You'd better sit down. 


Encyclopedia of Crime from the shopping bag. 


COLUMBO 


This is very old, 
be careful with it. It's a French 
Encyclopedia of Crime. Miss St. 
Clair used it to do research for 


Miss Ambrose's last book. 


sir. We have to 


89. 


They sit 


He opens the book and shows a specify entry to Geoff. 


Geoff looks 


GEOFF 
(reading) 
Madame de Montesquieu... 


COLUMBO 
Right, sir. This is where Miss 
St. Clair got all the information 
she needed -- not just for the 


novel, but for something else, too. 


at him, puzzled. 


CONTINUED 


CONTINUED: 


Geoff takes 


Geoff, 


Geoff says nothing. 


90. 


(2) 


COLUMBO 
(taking a 
document 
from the 
shopping bag) 
This is a translation. Why don't 
you take a look at it. 


the translation. 


COLUMBO 
Read the part that's underlined. 


GEOFF 

(reading) 
"In terms of truly great murderers 
who used ingenious methods, no one 
was more creative than Madame 
Sylvie de Montesquieu ... initial- 
ly the murders looked like 
accidents ... a drowning, a 
carriage accident, a fall 
. However Madame de Montesquieu's 
crowning achievement in the art of 
murder was.. 

(as Geoff 

reads 

further to 

himself) 
Oh my God! Oh no, no... 


stunned, looks up at Columbo. 


COLUMBO 
And you know who else read this? 


Lauren Chesley. 


GEOFF 
(stricken) 
I can't believe it. Lauren? 


COLUMBO 
That's right, sir. Lauren Chesley. 
But right now the only evidence I 
have against her is circumstan- 
tial, sir. But there's a way to 
prove it, if you'll help me... 


He's too devastated. Columbo reaches 


into 


the shopping bag and removes the proofs of the photos from the 
Writers Conference. 


COLUMBO 
I'd like you to look at these. 


91. 


INT. CENTURY CITY BOOKSTORE - NIGHT 


Nina sits at a table in the plush bookstore, Signing copies of 
Elvis Undressed. There is a long line of people waiting for 


her autograph. 


NINA 
(as she 
writes) 
To Lydia, who came all the way to 


see me from Anaheim -- 


LYDIA 
(taking the 
book) 
Thank you, Nina. 


The NEXT WOMAN in line approaches: 


NINA 
What is your name and where are 


you from? 


WOMAN 
Wendy, from Sherman Oaks. 


NINA 
(starts 
writing) 
To Wendy, who came all the way 
from Sherman Oaks -- 


phone RINGS in her purse. 


NINA 
(to Wendy, as 
she gets the 
phone) 


Please excuse me. 
(then, into 
phone) 


Nina's cell 


Hello? 


INT. GEOFF'S HOTEL SUITE - CONTINUOUS 


Geoff looks uncomfortable as he talks to Nina, but he keeps his 
voice aS normal as possible. 


GEOFF 
(into phone) 

Sorry to bother you, darling. But 
I just got a call from Mrs. 
Anderson. She's picking photos 
from the Writers Conference to use 
for publicity. 

(MORE) 


CONTINUED 


92. 


CONTINUED: 


GEOFF (CONT'D) 
I know how particular you are 
about your image, so I thought 
maybe the two of us should go up 
there and go through them. 


INT. BOOKSTORE - CONTINUOUS 


NINA 
(into phone) 
I really don't think we need to 
talk about this now, Geoff -- 


Then, suddenly she remembers something... 


FLASHBACK 
Nina, reading Lauren's notepad by the fountain on Penelope's 
estate at the Writers Conference. She stuffs the notebook into 


her purse, then, as she looks up, she sees a photographer 
taking photos. She doesn't know if he's snapped her or not. 


BACK TO SHOT 


Nina looks concerned. 


NINA 
(into phone) 
You're right, Geoff. We should go 


up there. 


INT. AMBROSE ESTATE - DRAWING ROOM - DAY 


Nina sits on the couch looking through proof sheets with a 
magnifier. As she searches through the photos for the one 
she's afraid of, Mrs. Anderson, in an apron, and at her 
chattiest, is leading Geoff towards the windows. 


MRS. ANDERSON 
The drapes were getting sun worn, 
so I had to replace them. But the 
original pattern wasn't being made 


anymore. 


we see that Nina has just found a shot of herself 


During this, 
notepad. She tears up the 


by the fountain, reading Lauren's 
entire page of proofs. 
Mrs. Anderson and Geoff don't see this -- they're continuing 
their conversation at the window. 
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MRS. ANDERSON 
(re: the 
drapes) 
I looked through hundreds of 
samples until I found these. 
They're almost identical, don't 


you think? 
Nina now looks through the negatives, holding them up to the 
light, till she finds the incriminating negative. When she 
finds it, she furtively stuffs it into her purse. 


Meanwhile: 


GEOFF 
Remarkable. 


MRS. ANDERSON 
It took seven months to have them 
made, but it was well worth it. 


Nina relaxes a bit as she goes over the remaining proofs. 


NINA 
could you please keep it 


Cora, 6 
I'm trying to concentrate. 


down, 
MRS. ANDERSON 
Of course, love. Have you found 
any you like? 
NINA 
No. I looked bloody awful that 
day. 
MRS. ANDERSON 
I think you always look lovely. 


NINA 
I'm sure I'll find one or two 
where I don't look like a gargoyle. 


She looks at the next sheet. 


GEOFF 
Don't be so hard on yourself, 


darling. 


NINA 
(picking up 
a grease 
pencil) 
I suppose these two are all right. 


She marks the photos with Xs. 
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MRS. ANDERSON 
(to Nina) , 
Did I show you this? 


She brings over a framed letter. Nina couldn't care less but 
she's trapped, as one often is by Mrs. Anderson. 


MRS. ANDERSON 
(hiding the 
signature) 
This is a fan letter to Penelope. 


And do you know who wrote it? 


NINA 
I haven't the slightest idea. 


MRS. ANDERSON 
Guess. 


NINA 
Just tell me, please. 


MRS. ANDERSON 


Nancy Reagan! Isn't that 
wonderful. It's from 1988, just 
before they left the White House. 
I found it in Penelope's desk. 


NINA 
That is wonderful, Cora. 


MRS. ANDERSON 
But there's something even more 
wonderful! I wrote to Mrs. Reagan 
and told her I found her letter to 
Penelope. And what do you think 
she did? She sent me Penelope's 


answer! 


She picks up another framed letter. 


MRS. ANDERSON 
Now where do you think I should 


hang these? 


GEOFF 
How about the entry hall? What do 


you think, Nina? 


NINA 
That's a splendid idea. 
(rises) 
Geoff, I've really got to be 
getting back. 
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A KNOCK on the open door. The Beekeeper (HODGES), in full 
uniform except for his hood, enters with a glass containing 


some honey. 
HODGES 
Mrs. Anderson, here's the first 
sample of the new honey. 


MRS. ANDERSON 
(to Nina and 
Geoff) 
Oh, isn't this exciting! We're 
experimenting with a new variety. 
Sage. blossom. 
(takes the 
honey) 
Thank you, Hodges. 
The Beekeeper leaves. As Mrs. Anderson gathers spoons from a 
tea set: 
MRS. ANDERSON 
Penelope always wanted to make it, 
and we decided to do it for the: 
centennial. 
(giving 
spoons to 
Nina and 
Geoff) 
You've got to taste it. 


Mrs. Anderson, Geoff and a totally indifferent Nina all taste 
the honey. 
MRS. ANDERSON 
What do you think? 


NINA 
Fabulous. 


GEOFF 
I agree. 


MRS. ANDERSON 

(happily, to 

Nina) 
Have another. Or would you rather 
have it in some tea? 

(she starts 

for the tea 

set) 
I could easily put some up -- 
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NINA 
Cora, no, no, really. Don't go to 
any More trouble. We're going to 


be leaving. 


MRS. ANDERSON 
(with sudden 
inspiration) 
I know! Let's go out to the 
apiary. I'll have Mr. Hodges give 
you your very own jar! 


NINA 
I've really got to go -- 


MRS. ANDERSON 
(grabbing 
Nina's arm 
and leading 


her) 
Oh, no, please! You can't leave 


without a jar to take home! What 
would Penelope have said? You 
know how important hospitality was 


to her! 


Nina looks to Geoff for help. 
GEOFF 


Oh, come on, Nina. It'll only 
take a few minutes. 


Mrs. Anderson smiles and starts leading the way out of the roon. 


GEOFF 
(whispers to a 
disgruntled 


Nina) 
Do what she says. Otherwise we'll 


never get out of here. 


Nina sighs, resigned, and, with Geoff, follows Mrs. Anderson . 


out. 


INT. MANSION HALLWAY - DAY 
Mrs. Anderson leads Nina and Geoff towards an exit. 


MRS. ANDERSON : 
What photos did you pick, dear? 
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NINA 
(impatiently) 
One of me at the microphone, 
another of me with Geoff -- 


Mrs. Anderson suddenly focuses on a huge painting of Penelope 
at her most glamorous. She stops in front of it. 


MRS. ANDERSON 

(taking 

Nina's hand 

emotionally) 
Wasn't she beautiful? I sometimes 
stand here and talk to her, and 
sometimes I think I can actually 
hear her answering me... 


NINA 
If anyone can, Cora, it's you. 


Mrs. Anderson leads the way out. 


Geoff lags behind a moment and looks at the painting of 
Penelope, so alive. Then his eyes somberly follow Nina as she 
exits the French doors with Mrs. Anderson to the grounds 


outside. 


EXT. AMBROSE ESTATE GROUNDS - DAY 


Mrs. Anderson, Nina and Geoff walk towards the apiary. The BUZZ 
OF BEES resonates with quiet foreboding in the b.g. 


MRS. ANDERSON 
We need a name for the new honey. 
How about Ambrosia -- you know, 
Ambrose, Ambrosia... 


NINA 
(her patience 
even thinner) 
Yes, yes, I get it. 


As they walk, the BUZZING gets louder. 


EXT. APIARY - DAY 


A clearing in a wooded area removed from the mansion. The air 
vibrates with BUZZING. 
The Beekeeper is now back attending to the hives, which.swarm 


with bees. In addition to his protective uniform, the 
Beekeeper now wears his gloves and a hood that completely 


covers his head. 
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The branch of a tree that overhangs the hives is covered with 
a cluster of bees. It looks dangerous -- and very unstable and 


adds menace to the omnipresent BUZZING. 


The Beekeeper is drawing honey from one of the hives. Bees 
swarm around him. 


ANOTHER ANGLE 
As Mrs. Anderson leads Nina and Geoff towards the apiary, Mrs. 
Anderson drones on along with the bees. 


MRS. ANDERSON 
Oh, did I tell you? I'm restoring 
Penelope's bedroom. It was hell 
finding someone who could repair 
the angels on her Italian clock. 
One of them fell off and cracked 
during the last earthquake. 
They've reached the apiary. The Beekeeper is still drawing 
honey out of a hive. 


NINA 
Let's just get the honey. 


MRS. ANDERSON 
Now I'm refilling all the bottles 
z of perfume on her vanity table. 
That perfume you gave Penelope on 
her last birthday, what was the 
name of that? It's almost 
evaporated. 


NINA 
How would I ever remember? 


MRS. ANDERSON 
Penelope put it in a beautiful 
atomizer, so it doesn't have a 


label anymore. 


NINA 


Cora, I really don't remember. 


MRS. ANDERSON 
Oh, how silly of me, I've got it 
right here... 


She reaches into her apron, pulls out an atomizer. 


MRS. ANDERSON 
Maybe if I spray some on you, 
it'll remind you. 
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As the bees swarm around the hives and the branch in the b.g., 
Mrs. Anderson gently spritzes some perfume on Nina. . 


NINA 
No! 

MRS. ANDERSON 
Why not? Just to jog your memory, 
dear. 


She gives Nina another little spray. 


NINA 
I said no! 


Nina tries to smack the atomizer out of Mrs. Anderson's hand. 


GEOFF 
Nina! 
Geoff grabs Nina, as if stopping her from striking Mrs. 
Anderson. With Nina now immobilized, Mrs. Anderson sprays her 
again -- and again. 
NINA 


(hysterically) 
Stop it! Are you out of your mind? 


Geoff forces Nina closer to the beehives -- 


NINA 
Geoff, what are you doing!? 


NINA'S POV 


The beekeeper is coming towards her, holding a honeycomb 
swarming with bees. He looks like the Angel of Death leading 


an army of bees closer and closer to her. 


BACK TO SHOT 


Nina starts screaming. But Mrs. Anderson keeps spraying. 
NINA 

(To Mrs. 

Anderson) 
You damned fool, you'll kill us 


all! 


MRS. ANDERSON 
Kill us? It's just perfume! 


NINA 
It's not just perfume, you 


imbecile! 
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Nina breaks away from Geoff and tears off her jacket which is 
covered with the perfume. She throws it to the ground and 


runs -- 
straight into TWO POLICEMEN who emerge from the trees. They 
seize Nina. At first she's stunned. Then the light begins to 
dawn. She turns and sees - 


The Beekeeper has just taken his hood off. It's Columbo. 


NINA 
Well, well, well... 


COLUMBO 
Ms. St. Clair 


NINA 
You've been a busy little bee, 


haven't you. 


COLUMBO 
So have you, ma'am. 


Nina now sees Geoff and Mrs. Anderson -- She realizes they have 
been part of the set-up. 
COLUMBO 
(to Mrs. 
Anderson) 
Penelope Ambrose died a horrible 
death. 


MRS. ANDERSON 
Oh, yes -- I heard her 
screaming -- I came running -- 
there she was -- just there -- on 
the ground. 


COLUMBO 
(taking 
atomizer 
from 
Anderson) 


The bees. 


MRS. ANDERSON 
The bees...stung her to death. 


COLUMBO 
Miss St. Clair, the perfume you 
gave Penelope Ambrose wasn't just 
perfume -- incidentally, this is 


not it -- 
(MORE) 
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COLUMBO (CONT'D) 

(indicating 

atomizer and 

tossing it 

to Degarmo) 
-- this is regular perfume -- 
harmless -- but this perfume -- 

(taking 

atomizer 

from pocket) 
-- this is the actual present yo 
gave Penelope 12 years ago -- and 
this perfume was doctored with 
tropical banana oils plus 
extracted pheromones from bee 
stingers -- this combination 
produced an odor which incited the 
bees -- I didn't know that and 
neither did you until you read and 
I quote -- 

(reading 

Encyclopedia 

excerpt) , 
-- Madame Montesquieu's. crowning 
achievement in the art of murder 
was her discovery that banana 
extract and bee stingers, when 
combined with perfume, would 
inflame bees and quickly transform 
them into an efficient killing 
machine." You discovered that 
doing research for Miss Ambrose's 
book -- 

(holds up 

copy of book) 
-- but you never put that in the 
book -- instead you used it to 
kill Miss Ambrose. 


Columbo moves to pick up Nina's jacket. 
MRS. ANDERSON 


(to Geoff) 
Got away with it all these 
years -- can you believe it? 
GEOFF 


And if it hadn't been for Lauren 
Chesley -- God rest her soul. 


Columbo approaches Nina, holds up her jacket as she puts her 
arms in the sleeves. 
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Columbo approaches Nina -- holds up her jacket as she puts her 
arms in the sleeves. 


COLUMBO 
Well, you got what you wanted -- 
the first crack out of the barrel, 
you had your name on a best ; 
seller -- and from there, you went l 


right to the top. 


NINA 

(referring to 

DE MONTES- 

QUIEU'S 

REVENGE) 
You think that was a best seller? 
Wait till you see the mobs lined 
up, money in their hands, fighting 
to get a copy of what happened in 
this case. 


COLUMBO 
(to cop) 
officer. 


Cop moves to take Nina away. 


